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building has housed suc- 
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scholars from the East and 


—who came the Visva- 
Bharati accept India’s 
hospitality her best 
culture and offer her 
their best. 


Ratan Kothi, the house 
for visiting scholars, was 
built Rabindranath with 
the assistance the Sir 
Ratan Tata Charities. 


the West—Sylvain Leviand 


Suzuki, Winternitz 
and Peon, Collins and 
Bogdanov, name few 


Sketches the foundation- 
stone laying ceremony based 
photographs from Rabindra- 


Sadana Museum, Santiniketan. 
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FOLKLORE KASHMIR 


SOMNATH DHAR 


movement India, begun ear- 
lier than the dawn the twentieth 
century, and intensified range and 
interest recent years. Folklorists, 
and Indian, have roamed 
the vast country that India, 
search genuine folk-songs and other 
folklore, and presented them tran- 
slations, besides writing articles 
them “Folklore” and other journals. 
The All India Radio and its regional 
stations have played small part 
this important national cultural acti- 
vity through collecting folk-songs and 
broadcasting them rural and other 
programmes. but natural that 
songs, folk-tales, ballads, and other 
forms folklore should treated 
regionwise, and attempts made find 
out the similarities with folklore pre- 
valent other parts India, well 


the rest the world. For, 
the folklorist knows, and others in- 
terested folklore appreciate, the 
appeal folklore—a veritable “litera- 
ture the the world over—is 
universal well enduring. 


With this brief introduction, let 
take look the folklore Kashmir, 
the “Happy and over and 
above endeavouring show its 
variety theme, content and form, 
analyse how linked with the peo- 
ple’s lore the rest the world. 

Kashmiri, the vernacular Kash- 
mir, has descended from Sanskrit, the 
“language the gods,” 
lingua franca India. That Marco 
referred Kashmir name 
shows that very old language. 
Muslims ruled over Kashmir from the 
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fourteenth century downwards. Dur- 
ing their rule Persidn was the State 
language, which resulted Kashmiri 
being enriched with Persian diction. 
Later, the modern period, Urdu and 
Hindi influenced considerably. For 
the last few generations, not few 
English words have it. 
Nevertheless, Kashmiri 
tained distinct individuality. 

Once Kashmiri had rich and 
varied literature its own, its own 
script, Sarda. For 
Sarda script which suited the nuances 
the rather complex Kashmiri lan- 
guage, went out use. Consequently, 
Kashmiri was reduced spoken 
language, but lately successful at- 
tempts have been made evolve its 
own Perso-Arabic script, 
medium education the State 
the primary education stage. 
language, however, lives 
the story and song folklore which 
comprise the important aspects the 
traditional learning the people. 


FOLK-TALES 


Kashmiri rich folklore, espe- 
cially the folk-tales 
narrated sung the people. There 
inexhaustible fund folk-tales 
Kashmir. They are, Folklorists 
have it, old the rocks. Many 


iKashmir was the home Hinduism ancient India. 
minant, 


Asoka, however, Burdhism became 
mir Valley lasted about nine hundred years. 
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them like Himal and Nagraya, Zohra 
Khotan and Haya Band, and Gulala 
Shah, are purely and distinctly Kash- 
miri origin. Others, which cons- 
titute the large majority, are variants 
popular tales the East well 
the West. the home these 
tales is, raises interesting moot 
largely unexploited field. 

The inventive faculty the folk 
mind has worked much the same 
way Eastern well the 
countries. The folk 
have not been cut off from the rest 
the wide world the mountainous 
barriers girding the valley, would lead 
one suppose. Chenghiz Khan car- 
ried Eastern tales Europe. They 


were translated into Persian and Ara- 
bic. Arabs spread them the farthest 


corners Europe. European invaders 
involuntarily reciprocated the com- 
art and science was implied the 
very process invasion and con- 
quest. Greeks had enriched the Indian 
mind with Greek fables earlier. Like- 
wise, Chinese travellers and Buddhist 
monks linked the literature the 
peoples Asia. Not few them 
passed through and stayed Kash- 
mir. Thus was Kashmir’s folklore 
connected with the people’s lore 
the rest the world. 


B.C., during the reign 
and Buddhist influence the Kash- 
Culturally advanced Kashmir was, her 


people made valuable contribution the folk-tales treasured the Buddhist Jatakas 
and the later classic and didactic collections Panchatantra and Kathasaritasagara. The 
author Panchatantra—Somadeva—was Kashmiri. 
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Phoenix, the legendary 
Arabs—is called ‘Huma’ Kash- 
miri folk-tales. The fortunate mor- 
tal, overshadowed this bird 
luck, achieves great fame and distinc- 
tion. The owl the teacher magic 
and the clever parrot the role 
the soothsayer, are other 
quently occurring Deccan, Bengal, 
Kashmir and other tales. The singing 
mystic fowl—whose eggs flesh are 
occurs Russian, German, Spanish 
and Kashmir tales. The Hatim 
Harishchandra type king, whose 
charity unflagging even the most 
trying circumstances, recurs Kash- 
many Indian tales. Naga, 
or, 
tales. Kashyapa’s wife, Kadru—so 
say the people Kashmir their 
tales—was the mother Nagas, who 
peopled Patala, the region below the 
earth. The lover Himal Nagraya, 
the serpent-monarch, who assumed 
human form earth but was 
otherwise snake his spring. 
spring near Pampur Kashmir 
still attributed Nagraya). 


Replicas 


Exchange rings lovers, which, 
later, Cinderella style, helps dis- 
close the identity estranged ones, 
fairly common folk-tales all over 
Shabrang—‘Prince Thief Kashmir’ 
—are found Norse Tales, 
Ashraf 


Dravidian and Chinese tales. 
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(‘the prince thieves’) the Pun- 
jab near echo Sharaf Kash- 
mir. The robber ‘Ali 
Baba and Forty Thieves’ the 
Arabian Nights has parallels many 
Tibetan, Chinese, Indian 
and Kashmir tales. Intriguing stories 
recent thieves like Laiq Tsur, and 
his famous ‘pupil’, Mahadeva Bhista, 
are current villages and city homes 
Kashmir. 

The prose Kashmir folk-tales 
picturesquely 
charms the Vale Cashmere add 
not little the beauty figure and 
aptness diction. The faithfulness 
the people the narrative 
striking. the rural folk who have 
mainly preserved these treasures 
literature the people largely 
undiluted form. peasant 
sperses with fragments narrative 
poetry which makes the telling more 
effective. 


FOLK-SONGS 


Equally interesting are 
songs Kashmir. the Golden 
Valley Kashmir, with its abundant 
beauties nature and man, was 
but natural for some unknown hoary 
folk-bard have started the immor- 
tal vogue folk-songs. Probably the 
founder Kashmiri folk-songs lived 
song Poet Tagore found the “creative 
aspect the popular mind.” 
offered his salutation “the poet 
the unknown multitude.” may 
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that this humble proletarian litera- 
not high point form and 
expression but record creative 
self-expression the people and 
reveals the masses their manifold 
occupations. 

Folk-songs Kashmir 
where the world show, and some 
extent, preserve the myths, customs, 
traditions and legends bygone 
The beliefs and manners 
Kashmiris are worthily embalmed 
their folk-songs, which also mirror 
the chequered national history the 
Kashmiris. Thanks the late Sir 
Aurel Stein, the late Rev. Hinton 
vived the early years this cen- 
tury. The recent efforts Folklorists 
like Sj. Davendra Satyarthi and many 
others have contributed the pre- 
servation these treasures crea- 
tive imagination the folk the 
Eden the 

Kashmiri folk-songs are current 
every rural home Kashmir. They 
are the lips every villager, young 
old. The folk-ballads are popular 
villages, where they are sung 
Gevanvols, the wandering minstrels 
they who have, word 
mouth, mostly passed the folk-songs 
down through the ages. 


Variety theme 


Folk-songs Kashmir present con- 
siderable variety theme, content 
and form. They can broadly classi- 
fied into opera and dancing songs, 
pastoral lore, romantic ballads, play- 
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songs, semi-mystic songs those 
sung during particular seasons 
accompaniment 
tions. 

The predominant theme folk- 
songs woman’s touching and 
sweet plaint about her strayed lover, 
who has deserted her. She addresses 
her plaint her girl-friend, begin- 
ning with the poignant words, Hai 
Vesiye meaning, “Alas 
friend.” Here lyrical love 


you must tell 

Where boy has gone. 

Or, well nectar, sweet and 
delicious 


last two lines evince the power 
exquisite imagery the unknown 
folk-bard. 

These love-songs are chaste, sim- 
ple and pathetic. They acquire singu- 
lar charm when village 
them chorus, while dancing, har- 
vesting fetching water from the 
ghat. 

The serpentine, majestic and calmly 
flowing river the beautiful Valley 
Kashmiri, the Jhelum, forms the 
just theme many song the peo- 
ple 

thou slow-motioned Jhelum, 
For thee, let devote all, Jhelum, 


How great they stateliness, Jhelum 
thee let devote all. Jhelum. 


While Picking Saffron 


peasant 
praises the majestic and beautiful 
tree Kashmir—the chinar. The 
beauty its leaf thus sung: 
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me, chinar leaf, love has sent thee, 
all, Cupid, shall sacrifice for thee. 
Thou art, chinar leaf, prince beauty, 
all, Cupid, shall sacrifice for thee. 


Saffron one the most beautiful 
seven miles from Srinagar, are famous. 
Peasants, both men and women, sing 
melodious songs while picking saffron 
flowers. part love-song sung 
maiden is: 


Towards Pampur went away darling, 
saffron flowers caught 


fragrant embrace, 
When, where, God, would see his face? 


village girl may sing ‘conceit’ 
sweet 


Proud thyself art thou, 
saffron flowers! 

For lovlier than thee 
saffron flower! 


The labouring folk hardly enjoyed 
the loved product their labour 
its usufruct, which used the 
contractor’s store, and they would 
feel the poignant separation the 
enchanting flower, they express 


How pink saffron’s colour! 
Collecting into heaps are bathed 
sweat, 
Soon, too soon, will hurried the 
city, 
Enjoy its glorious view, Samad, 
How pink saffron’s colour! 


The touching refrain the song 
reminiscent the wonderful view 
the saffron blossom which takes 
lovely hues full moon, sunrise 
sunset. 
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Saffron pilferers, actual aspirant, 
lustily shout the humorous doggerel 


Pampore are the saffron fields, 

Bare-footed shall steal saffron 

Pir lives Vijibrar, 

Why should run there? 

The poor Kashmiri peasants may 
not afford use the shawl, Kashmir’s 
world-famous product art, but they 
spin its wool, dye saffron and 
other colours, and love its beauty. The 
bride happily 

Shawl-wool shall spin with own 


hands, 
And shall get dyed saffron colour. 


Wedding Bells 


groom’s mother lead the 


You pretty damsels, stay here to-night, 
Oh! sing honour the Sultan 
India. 

His wife’s people claim him their own, 

And shall decorate his bed with mica. 

The marriage ceremony preceded 
the so-called “henna when 
the hands and feet the bride and 
bridegroom are dyed henna, while 
women sing chorus songs far into the 
night 

congratulate you your ‘henna 
night’, 

You have been blessed with God’s mercy, 

May you from danger and 

accidents, 

May God remove your difficulties. 

The beauty the bride fitly 
sung the rustic muse the tune 
wedding bells such songs: 

Our belle robed muslin, 

maid! who has dressed you? 

Your teeth are many pearls, 

Who has delved them from the sea? 


i 


The bride’s mother and her rela- 
tives 

Live long, groom, live long, 
come our stairs. 


will adorn thy sword with the lotus, 
come our stairs. 


bride-groom 
prayer 


the emblem the 
another wedding 


May this rose blossom forth, 
And may this streamlet blessing run 
on, God! 
Spring the season when fruit 
trees look resplendent their varie- 
girl sings full-throatedly the marg 
mountain meadow 


Far-off forests have all blossomed forth, 
Hast not thou heard me, Love? 
Mountain lakes like Tar Sar are all 

full 


Hast not thou heard me, Love! 


Not unoften rural women work 
the spinning wheel. the accom- 
paniment this simple occupation, 
they sweetly hum songs, such as: 

spinning wheel, 

wheel and weave threads out it... 

The imagination the folk rises 
The peasant mother, comparing her 
ornament—sings 

rock thee, ear-ring, rock thee, 

Thou art the God Love evening, 

And the sun eariy morning, 

rock thee, ear-ring, rock thee... 

The unique characteristic intri- 
cate vowel sounds coupled with liquid 
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consonants the Kashmiri language 
reflected its folk-songs rendering 
them sweet tone and alliterative 
form. The simplicity theme and 
content folk-songs Kashmir 
matched the imaginative poetic 
fervour, illustrated the fragments, 
already quoted. 


ROMANTIC BALLADS 


Romantic ballads, originally sung 
the peasantry, which were passed 
verbally, have had and continue 
have universal appeal 
Kashmiri folk. Many line from 
folk-tales the lips villagers. 
They sing the highly contemplative 
lines from Shirin 


Maddened bewitching Shirin, 
Khusroo went batter the mountain, 
whom did this world prove faithful 
Alas, who killed you, you lost one? 


wedding-song, the new couple 
may compared the legendary 
lovers Himal and Nagraya, thus: 

Nagraya will take his seat the golden 
carpet, 

And shall take away Himal the pearly 
palanquin 

Dirges are sung women chorus 
after any death the family. Their 
poignant humour touching in: 


The Hakim came and came, the patient 
(seemingly) improved, 
The pyre will made sandalwood. 


During cold weather nights, Kash- 
miris villages sit round the fire 
and listen old man the vil- 
lage minstrel with his Sarangi 
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Dehra Rabab, even wandering 
who recite the popular ballads 
Himal and Nagraya, Yusuf Zule- 
khah, Hatim Tai, Ruustum and 
Sohrab, connected with the 
Krishna and Rama, and yet 
others, all these being also current 
the more popular form folk- 
tales. These ballads 
Kashmiri poetry general, and Kash- 
miri folk-songs particular. 


Revival 
Kashmiri are being 
revived. Bach 


Nagma, popular the rural areas. 
All India Radio’s station Srinagar 
(Kashmir) has since started reviving 
these and other folk-songs from all 
parts the Valley, broadcasts 
them the rural programmes which 
are popular among village folk and 
city-dwellers alike. 

The Kashmir State Cultural 
demy has been considerable 
work popularise the folk-lore with 
its accompaniment 
peculiar Kashmir. The State’s In- 
formation Department has also made 
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efforts through its Cultural Units 
publish the material through its vari- 
ous publications. 

Present-day folk-lore may not have 
substantially added the past, rich 
folk-lore Kashmir which 
standing record great 
poetic past, but attempts are being 
made All the same, recent 
folk-songs are mediocre 
qualities imagination, rhythm and 
revelation peasant life. 

The Himalayan Muse sings through 
Kashmir folk-songs which are rich 


treatment. Like most folk-lore, that 


Kashmir not high point 
prosody qualities essential folk- 
tales, but, what matters is, that 
the masses Kashmiri whose sim- 


ple habits, bygone 
traditions, and present 


agrarian and pastoral life, are faith- 
fully and picturesquely mirrored it. 
throws open vast fields activity 
for sustained research that may 
preserved, revived rendered 
dynamic. 


2Posha garland flowers) the title collection folk-tales Som Nath 


Sarhu, written the chaste Kashmiri script Perso-Arabic form. 
since started appearing the Kashmiri script. 


stories have 


These are encouraging developments 


Kashmiri’s literary renaissance which should help add the rich the valley. 


SINCERELY OFFER OUR VIJAYA DEWALI GREETINGS ALL OUR CON- 
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peoples the world possess 
two types literature: written 
and oral. Written literature consists 
the material that appears books 
and read persons some educa- 
tion. Oral literature made 
the material that men and women 
pass each other word 
mouth generation after generation. 
Among primitive group 
American Indians the African 
Bushmen, all the literature oral. 
society such that 20th-century 
America, most the literature 
written down, although there 
large body matter (songs, tales, 
legends, games, rimes, jokes, proverbs, 
riddles, and superstitions) that people 
learn from their 
parents, and friends, that they don’t 
write down, and that they never will 
write down. This matter the folk- 
lore modern, civilized nation— 
and while obvious that the less 
schooling person has the more 
likely preserve what knows 
oral literature, even the most highly 
educated citizen will recall some folk- 
lore. 


TRISTRAM 


FOLKLORE 


All nations have rich folk heritages, 
and America offers exception. 
Nevertheless, America country 
with high level mass education 
munications. more and more 
Americans read, listen 
and watch television, fewer and fewer 
them bother learn folklore from 
memory. Therefore, during the last 
fifty years the United 
shown steadily increasing interest 
what vanishing cultural heri- 
tage. American collectors have work- 
feverishly uncover and preserve 
much the national folklore 
possible before all forgotten. The 
job has been done, the whole, well. 
Today, most the rich and varied 
folklore the United States re- 
corded books, tapes and records, 
and library archives. Publishers 
edit and mass distribute it; schools 
and colleges teach and 
writers develop and embellish it. 

However, folklore like 
from tree shells from the shore. 

Take away from its natural sur- 
roundings and fades and loses its 
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full beauty. Folklore flourishes only 
when oral tradition, where peo- 
ple interchange and listen with- 
out recording set, never-to- 
change-again form. they relate 
sing from memory and others 
folklore lives, varying and 
developing the people forget parts 
it, add parts it, and adapt parts 
its suit their fancies. This pro- 
cess, which called oral variation, 
the life-blood folklore. When the 
process halted printing record- 
ing, the folklore involved ceases 
alive, just the leaf pressed the 
book the shell sitting the table 
longer its “real Thus, 
matter how popular folklore becomes 
America, one has face the fact 
that American folklore dying out 
this land where more and more citi- 
zens use writing and mass communica- 
feelings about life. 

The fact that folklore losing its 
vitality the United States does not 
mean that unimportant, however, 
for can still see the dreams 
and fears and desires the people 
who built this country out 
wilderness and who have come this 
country get fresh start. These 
people were, first, mostly from the 
British Isles. Thus, ex- 
pected that the mainstream Ameri- 
can folklore, like Americans them- 
selves, going largely British 
background. sure, peoples 
many other lands have helped build 
America, but also true that 
general they have come this 


273 


country they have mixed with the 
British and allowed their own national 
heritage slip away from them over 
the years. Negro lore, for instance, 
was originally mixture Moorish 
and African elements, but today 
dominated all sorts British mat- 
ter. Nevertheless, must not for- 
get that along our borders, French 
the north and Spanish the south- 
west, our cities, where many 
Asiatics, Europeans, Islanders 
are gathered, immigrant lores flourish 
untouched 
tions and patterns. 

Culturally, America extremely 
diverse also nation that came 
into being rapidly and recently. Ina 
nation such this, dangerous 
insist that national folklore, even 
British background, exists any 
real sense. Certainly, folklorist 
would bold attempt treat Ame- 
rican folklore whole. One does 
best follow lines division—per- 
haps essentially ethnic ones like those 
drawn the American Folklore 
Society the time its founding 
1888. The Society broke American 
folklore into these parts: relics 
British Negro lore: Ame- 
rican Indian lore: lore recent, 
unacculturated, ethnic groups (the 
French, the Spanish, the Swedes, and 
forth). Such division marks well 
the main areas labor that Ameri- 
have observed the 
20th century. 

However, this but an_ initial 
breakdown. All folk groups Ame- 
rica are affected their social and 
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economic positions, their levels 
education, and their 
mass communications. What the vari- 


ous groups accept what 
their local attachments are, how 
reliant they are 


traditional practices 
such factors cause complex cultural 
interplay within the United States 
that too intricate conceive. 

that one has con- 
sider regional and occupational divi- 
sions along with the ones. 
Where group distinct racial and 
linguistic stock exists some sort 
cultural isolation, they will develop 
regional characteristics that may 
more marked than the 
This the case, for example, the 
British mountain whites, the Afro- 
American Negroes the Coastal Is- 
lands Georgia and South Carolina, 
the Pennsylvania Dutch, the Louisiana 
French, and the New England Yan- 
kees. The true when the 
isolation extending over long periods. 
Sailing, lumbering, river-boating, 
grazing, railroading, min- 
ing, even pioneering 
point. addition, regionalism and 
occupation frequently combine with 
ethnic individualities foster parti- 
culariy distinct lores such the 
Southern slave songs, Mormon 
tion, Northern metropolitan Negro 
toasts, the spirituals the Southern 
Upland whites, and the songs the 
Shakers. 

Thus, one can see that the discus- 
sion even single ballad single 
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superstition America compli- 
cated discussion, which may lead 
all sorts ethnic, regional, and occu- 
pational paths. one hand, the 
sanie song story may turn 


places among many different 
displaying some slight local 
touches. For example, the British 


music hall ballad, “The 
Lament,” which the degenera- 
tion and death prostitute, can 
traced throughout the United States, 
the hills moral lyric, the 
Southwest dirge about cowboy 
who has gone wrong, among Neg- 
roes city blues song.” 
rime like meeny miny 
hollers let him meeny miny 
reflects shepherd chants, French- 
Canadian children’s games, the White- 
Negro relationships during the days 
before the Civil War. the other 
hand, indisputably true that each 
region, each occupation, and each 
racial group has preserved genuine 
body lore that from 
names, about local feuds 
ties, about local features have arisen 
wherever people have noticed they 
are different from each 
quently, such place lore becomes 
interlaced with history, the 
South, where colonial, plantation, 
Civil War, and Reconstruction days 
all have their respective symbols, 
heroes, and legends. 

describe, even briefly, the many 
iiterary forms that American folklore 
takes would tedious process. The 
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iist folksong types the United 
States would alone include three kinds 
Anglo-American narrative songs 
ballads the Spanish 
infinite variety dance and 
game lyrics; calls, blues, 
spirituals, and work songs 
many sorts; hymns and white spiri- 
tuals; primitive Indian chants and 
prayers; and the various European 
and British love lyrics. list folk- 
tale types would include European 
marchen trickster tales the Negro 
and the Indian; numbskull tales 
the French and Spanish local legends 
concerning ghosts, place names, and 
geographical features all sorts; tall 
tales; primitive Indian myths; and 
endless, accumulative and 
formula stories. addition, there 
sayings, proverbs, 
and jokes that with every occupa- 
tion, racial group, and region the 
nation, besides infinite variety 
games, dances, rimes, and such things. 
The truth the matter that folk 
forms the world over differ very little, 
and what one finds the United 
States just about what would 
expect find any Western nation, 
with the exception Negro 
music and the frontier tall tale. The 
distinguishing features American 
folklore are not much form 
the close interplay racial and re- 
gional groups, the steady influence 
print and commercialism, and 
the everchanging nature American 
society. 

America is, course, the melting 
pot the world. America, people 
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all races, creeds, 
have mixed their blood, their cultures, 
and their hopes. Folklore real 
sense symbolizes this union, and there 
obvious democratic appeal the 
fact that American oral literature 
that American songs tales move 
from group group transcending 
ethnic ,linguistic, intellectual barriers. 

Actually, the growth interest 
folklore America stands direct 
proportion the growth American 
influence across the world. During the 
-the two World 
Wars, the United States has been con- 
cerned with its own heritage has 
gone about the job explaining itself 
other peoples. Scholars, writers, 
and entertainers have fed the public 
desire know their neighbours and 
know themselves. The complex 
folklore has offered appropriate 
and endless source supply. 

Perhaps the best way 
stand the folklore 
America from 1910-1955 look 
the people who are the folklorists 
themselves. one might expect, 
they are mixed breed. Anthropolo- 
gists, housewives, historians, litera- 
ture teachers and such profession, 
they have approached their discipline 
amateurs, collectors, commercia- 
lists, and scholars, some com- 
bination the four. They have widely 
varying backgrounds and tastes, and 


group share little “esprit 
corps.” 
The 


outlook for the amateur, for 
instance, usually dependent his 
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local history 
picturesque. His love folklore has 
romanticism it, and may 
nostalgia for “the good old 
simply love for his home town 
hobby, and he, all too rightly, insists 
that remain such. The amateur 
closely related the collector, who 
actually the amateur who has taken 
the field. The collector enjoys con- 
tact with people; hunts folklore 
for the very and 
sons that many persons hunt game. 
Only rarely acutely concerned 
with the meaning what has 
located. During the years 
the 20th century, when was first 
realized that American folklore was 
vanishing, had his great era. 

But there are also the commercia- 
lists and the scholars—one dominated 
money, the other desire 
the truth about American 
life and culture. Both 
concerned with the uses that can 
made the material the collector has 
brought home. Both shudder the 
thought proceeding too far beyond 
the sewage system and the electric 
light lines. The commercialist gets 
along well with the amateur, whose 
nostalgias feeds, but frequently 
steps the toes the scholar re- 
fusing keep his material genuine. 
wants tinker with and embel- 
lish folklore order give the 
greaest commercial appeal. His stand- 
ards are completely foreign those 
the scholar. both the amateur and 
the commercialist, the scholar lacks 
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soul, lacks appreciation with his end- 
less probings and classification. Domi- 
nated the vicious circle the uni- 
versity promotion system, the scholar 
looks down and gets along poorly 
with the other three groups, although 
cannot deny his the col- 
lector. 

the years from 1910-1955 all 
these types have been able flourish 
and develop their distinctions. The 
amateurs, the commercialists, and the 
collectors have brought out book after 
book and record after record the 
folkore almost every conceivable 
ethnic, regional, 
group America. The scolars have 
probed the complicated histories 
British ballads like Maid Freed 
from the Gallows,” American Negro 
songs like “John Henry,” American 
Indian myths like “The Star Hus- 
band,” French customs like Guill- 
and forth. The groups 
have warred over the legitimacy 
re-arranging folksongs, over the ritual 
connections myths and tales, over 
the folk groups that can claim have 
originated this song and that game. 
The result has been mass books 
varying quality that crowd our 
libraries, the successful launchings 
four major and host minor folklore 
journals, surfeit records folk- 
songs and folk dances, rapid deve- 
lopment courses all aspects 
American and World folklore through- 
out American schools and colleges. 

sure, the knowledge that 
most Americans have folkore has 
contact with the com- 
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mercialists 


who have 
largest audience. The work done 
the collectors and scholars, 
men who deeply care about folk litera- 
ture, has had the limited appeal that 
any other work truly scientific 
sort always has. result, while 
the American public has been exposed 
huge amounts its folk heritage 
recent years, most Americans have 
rather hazy idea what folkore really 
is. They have been exposed folklore 
not was originally taken from the 
mouths folk informants, but rather 
after has been modified that may 
sell. Folklore almost always objec- 
tive, amoral, and cruel when found 
its natural state; folksongs are often 
archaic keys and difficult listen to; 
much the narrative matter 
obscene. 


sented American records and over 
American bookstore counters, 
certain sentimental, moral, and 
even cute, the music transposed into 
familar modes and dressed with 
commercial cliches, the obscenities 
glossed over. Thus, most Americans 
have little idea the power, energy, 
and originality that lies their folk- 
lore. Rather they see quaint, 
entertaining, passing value. 

look what has happened 
commercially American folksong 
the last fifty years, can get 
pretty clear idea what all forms 
American folklore have been subjected 
since the First World War. The 
details may differ for tales for 
superstitions, but the pattern will not 
vary much from form form. 


the 
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the 20th century, there have 
been three big commercial movements 
that have caused great interest 
folksong singing the United States. 
The first these the hill-bill move- 
ment. Record companies learned right 
after the First World War that the 
public buy recordings songs 
country folk. Thus, they went 
These singers were 
upland whites from the Ozark and 
Southern Appalachian regions. The 
songs they sang were genuine Anglo- 
American folksongs. However, was 
found that was easier bring the 
country folk the city have city 
singers imitate the country style. 
From these imitations the tradition 
singing grew up. Now, most the 
songs sung hill-billy singers are 
written men the music business. 
Their mood sentimental, moral, and 
monotonous, where the folksong 
stark, indifferent, and varied. Thous- 
ands upon thousands them are play- 
and sung over American mass 
media outlets. country 
fiooded with them and today even the 
hill singers prefer them the more 
traditional songs. 
singing often equated the mind 
public with folk singing, 
the relationship now extremely dis- 
tant except few isolated cases. 

The second great movement was the 
labor movement. Late the 19th 
century and early the 20th, union 
organizers discovered that folksongs 
had great appeal the workers the 
factories and mines they struggled 
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better their lot. Soon the singing 
folksongs -about hardship, the re- 
writing folksongs they dealt 
with hardship, and the composing 
songs the folk manner was being 
encouraged means protesting 
against Big Business and the advan- 
tages Big Businessmen were taking 
the employees. During the late thir- 
ties this vogue singing appropriate 
and doctored folksongs spread from 
the unions wider audience interes- 
ted broader protest political 
and social nature. Influenced cur- 
rent, popular musical trends, such 
songs reached broader and broader 
audience and eventually began vie 
with the products dance music and 
hill-billy writers for the attention 
record buyers and radio-TV listeners. 
the 1950’s almost any group dress- 
ing rural fashion and calling itself 
folk group could sing this music and 
assured steady engagements and 
good crop listeners. 

Finally, jazz has brought Ameri- 
ca’s radio stations and televisions out- 
lets great many Negro folksongs. 
Jazz, which began New Orleans 
mixture Negro field calls and 
spirituals, country and 
songs” blues, European band music, 
and various piano styles, has swept 
over the nation and the world. Where- 
ver played, the blues are sung— 
and the blues are genuine form 
American folksong. Rising from the 
and singing the Negroes, 
especially the street singers the 
Southern towns and cities, the blues 
originally expressed the sadness and 
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hardship the lonely black white 
man’s world. Later the took 
over the from express their own 
trouble and pain. the Negroes and 
the came North and went 
into the entertainment business, they 
brought the blues with them. The 
blues have been popular the radio 
and nightclubs, they 
copied and rewritten whites and 
and blacks alike; and they have lived 
their folk form the Negro dis- 
tricts the huge cities and Southern 
farmlands. 

form, such the folksong, 
observe the steady commercialization 
American folklore from 1910-1955, 
ought also look form, such 
the tall tale, observe the basic 
American characteristics that reveal 
themselves the face the regio- 
nal occupational, and 
tions. The tall tale developed rural 
America and the forntier during 
the early 19th century. loose, ram- 
bling story personal experience, 
anecdote-telling 
ally, off-hand manner, with 
utmost solemnity the face the 
most preposterous incidents. Much 
the detail irrelevant; the climax 
usually bathetic; and the purpose 
Hoaxes, marvels, and scrapes are the 
tall tale teller’s stock trade. 

The tall tale is, course, uniquely 
American, true product the many 
races and groups that flooded into our 
Western frontier. Its heroes are divi- 
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whose virtues are industry, persever- 
ningness and the Western brawler 
—whose virtues are courage, brawn, 
brute force, and animal cleverness. 
These heroes are picaresque type 
foot-loose adventurer, the result and 
symbol society cut lose from its 
roots. the thin line that separates 
law-enforcement from law-breaking 
the frontier, both the good bad man 
and the bad good man are glorified. 
Davy Crockett tricks the barkeep 
trading the same coonskin again and 
again for drinks, grins the bark off 
tree, rassles bears, and ends 
Congress. Mike squabbles, 
drinks, and robs his way along the 
Mississippi, but help honest man 
get start life. Wild Bill Hickok 
shoots his initials telegraph poles 
the back. 

These are stories from American 
folklore that the 
best and best. The 
frontier ideal the resourceful, out- 
door individualist far preferred 
the character-types that emerge from 
the European marchen, the 
Negro animal story, and 
other narrative forms the folk have 
offer. America has always been proud 
its star performers, its master 
workmen, its lusty, blustering cham- 
pions, and pays continual tribute 
the heroes that have arisen from 
our tall tales. States claim the 
home Pecos Bill, the marvellous 
cowboy, Paul Bunyan, the 
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wonder-working lumberman. Negroes 
name their children after John Henry 
steeldriving fame. Festivals and 
carnivals honor 
daredevil Casey Jones. 

Although folksongs and tall tales 
have had the greatest commercial dis- 
tribution the United States and thus 
have become the best-known types 
folk literature, this does not mean that 
other forms have not had their distri- 
bution too. Most Americans are fami- 
liar with Old World marchen taken 
from the Whites, the 
French, and the Spanish; with the 
trickster stories the African Negro, 
not with the trickster stories the 
American Indian; with dance games 
derived from the frontier square 
dances and play-parties; with local 
superstitions and customs, such 
dowsing water-witching, prophesy- 
ing, weather, curing warts, and con- 
trolling luck; with few riddles, rimes, 
and jockes; and with the legends 
characteristic their native groups. 
few have seen “Los Pastores,” the 
medieval Spanish dramas still acted 
the Southwest; the French New 
Year’s celebration 
some other traditional ceremony. 
Folk festivals and folk carnivals one 
sort another have grown quite 
popular the United States, and each 
year sees ethnic, regional, and occu- 
pational groups displaying their cus- 
toms and costumes, telling their tales, 
dancing and singing their songs 
effort promote better understanding 
and mutual self-respect this poly- 
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glot nation. For example, the National 
Folk Festival held every spring the 
South brings 
scholars, and amateurs folklore 
from all over the country and given 
wide publicity newspapers and 
magazines, while each month some 
group—the lumbermen, the 
the Mountain Whites, and American 
revival carnival. 

Looking back over this discussion 
folklore the United States from 
1910-1955, one sees that three theses 
have emerged: (1) that American 
folklore exceptionally complex 
and intricate interplay regional, 
occupational, and ethnic forces; (2) 
that the great vogue American folk- 
lore related our desire explain 
ourselves the world; and (3) that 
folklore has 
commercialized its popularity has 
grown. And one realizes that Ameri- 
can folklore has developed age 
print and rapid national change 
when the urges nostalgia and local 
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pride have been strong. result, 
Americans have been extraordinarily 
anxious retain for posterity much 
their heritage possible. They 
have treasured more carefully than 
other lands local traditions, memories, 
and bric-a-brac. While this preserva- 
tion been helter-skelter often 
American lore built amazing- 
full. 

What this storehouse does 
symbolize the nation. America 
new, young, big land, mirroring rapid 
changes from agricultural urban 
life. The people are mixture. 
the culture. America, men have 
become heroes their own lifetimes 
story-tellers encompass 
within their memories the entire his- 
Such nation all things all people 
and immensely difficult label. Its 
folklore endlessly fascinating, 
impossible define. 
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FOLK-ART MOVEMENT RUMANIA 


and the activity 

amateur art groups are two 

inseparable notions the Rumanian 
People’s Republic. 

The vast resources 
the Rumanian people widely 
appreciated not only Rumanian 
People’s Republic but many other 
countries well. large number 
researchers and specialists from vari- 
ous parts the world have investi- 
gated this folklore the spot 
the intermediacy the Rumanian 
Folklore Institute. 

Information the development 
the amateur art movement the 
R.P.R. has however 
though this branch activity one 
the most interesting and remark- 
able proofs the talent and creative 


the Rumanian people. 


The restricted scope the present 
article does not allow dwell upon 
every aspect this movement. 
will therefore confine 
presenting relevant 
There are present the Rumanian 
People’s Republic approximately 30, 
000 artistic ensembles numbering 
about 750,000 amateur artists. More 


than two thirds this number are 


figures. 


musical ensembles: choirs, folk orches- 
tras, bands and folk dancing groups. 
During the month September 1957 
the amateur choir Chizatau the 
Timisoara region celebrated 100 years 
from its foundation. The following 
year another choir the same region, 
the Sin Nicolaual Mare ensemble, 
commemorated its centenary. Quite 
recently two other amateur choir 
groups the vicinity Sibiu, and old 
cultural centre Southern Transyl- 
vania, celebrated respectable age: 
the shepherd’s choir Poiana com- 
memorated seventy-five and the choir 
Saliste fifty years activity. 

interesting note that the 
amateur artistic formations were 
the past generally set the initia- 
tive enthusiastic musicians who, 
ardent patriots too, aimed preserv- 
ing the incomparable art creations 
the Rumanian people embodied its 
folklore. That the reason why the 
initial steps the amateur 
activities Rumania are associated 
with the names some the most 
outstanding forerunners Ruma- 
nian music, such as: Ion Vidu, 
eminent folklorist, the founder the 
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the Banat province, organizer and 
conductor—for period almost 
years—of one the most remarkable 
choral amateur ensembles Ruma- 
nia, today bears his 
name; Gavril Muzicescu who unfold- 
his activity Yassy; Ciprian 
Porumbescu who lived and worked 
Suceava and Brasov; Gheorghe Dima 
Cluj Timotei Popovici Sibiu and 
others. 

Their life and activity was 
brilliant example and encouragement 
numerous 
bound the people, who first took 
interest and then 
selves the collection and revival 
folk songs and dances, with the aid 
amateur artistic groups which most 
cases they organized and conducted 
themselves. 

The amateur artistic movement 
arose indispensable vehicle for 
the propagation folk art 
represents artistic phenomnon 
engendered the artistic creation 
the masses. 

true that the present aims the 
amateur groups are exclusively 
confined folk creations; their re- 
pertories contain songs and high art 
compositions modern Rumanian 
well classical Rumanian and 
foreign composers. This 
means form separation the 
amateur art movement from native 
folklore. the contrary, this move- 
ment brings essential contribution 
the study, assimilation, enrichment 
and dissemination folklore pre- 
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phic the masses, and last but not 
least active furthering the crea- 
tion new folklore. 

one the 10,000 amateur 
choirs and bands the Rumanian 
People’s Republic deems itself duty- 


particular those respective 
place and region. The special in- 


terest folk songs only con- 
fined the amateur artist, like- 
wise constant concern the State 
organs organisations 
which, patronizing the activity 
these groups, consistently 
guide them this direction. Thus, 
for instance, one the essential con- 
ditions these contests the per- 
formance and interpretation folk 
creations high artistic level. 
stimulate the development 
pagation local folklore, certain 
County and Town Councils 
taken special initiatives. 
val organized the summer 1958 
the Ploesti County Council, festi- 
val dedicated the folk songs and 
costume the Prahova valley, enjoy- 
great success. 

Without resorting any special 
statistical data, simple calculation 
apt prove that every amateur 
music group added yearly more 
than one two folk songs its 
existing repertory, thousands folk 
creations would put 
tion every year. 

The unmitigated contact with the 
people has brought large number 
conductors, music masters become 

passionate collectors folk 


songs, 


y 


songs which are arranged them 
and then included the repertory 
the amateur ensembles. 

was impressive and unfor- 
gettable experience for the thousands 
Bucharest performance the suite 
Composed Gh. Soima and inter- 
preted the Poiana choir, the suite 
shepherd folk songs arranged 
Alfons Popescu and performed the 
Pitesti region, the suite 
dobrogene” composed George Ba- 
zavan and interpreted the choir 
the Constantza cultural circle and 
other items presented the final 
stage the Republican contest 
amateur artists, held Bucharest. 

The contribution the amateur 
choral ensembles the revival and 
propagation folk music enhanced 
the steadily rising artistic stand- 
ard their performance genuine 
folk songs and adaptations from folk- 
lore. Some choirs have 
guished for their exceptional per- 
formance and_ interpretation: 
choir the Lesul village the 
Cluj region was awarded the first prize 
and the title laureate everyone 
the Republican nation-wide com- 
petitions amateur artists. 

ways less important the 
contribution the instrumental musi- 
cal ensembles the revival 
motion folk music. Instead the 
usual small bands professional 
fiddlers, larger folk orchestras and 
bands with increased number 
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instrumentalists have been set 
numerous villages the 
framework the cultural homes and 
centres, orchestras which have raised 
the local folk music 
higher standard 
Bands like those Govora, Pitesti 
region, Culia, Suceava region, folk 
orchestras like those the cultural 
circle the country town Piatra 
Neamt,Bacau region, have long gain- 
high reputation for their master- 
interpretation folk songs both 
their respective home places and 
the country large their transmis- 
sions the Broadcasting and 
programmes. 

The shepherd’s pipe the musical 
instrument with the 
tion Rumania. Simple its con- 
struction, has become, together 
with the bagpipe, the predominant solo 
instrument. The 
eagerness the amateur artists dis- 
pose means allowing for more 
elaborate and artistic 
folk songs has led the ingenious 
idea creating ensemble pipers 
and bag-pipers thereby adding new 
genre folk formations—the pipers’ 
orchestra—to the traditional ones 
existence. 

Some these pipers’ ensembles 
such Jina, Hunedoara 
region, Hodac the Autonomous 
Magyar Region, Catina the Ploesti 
region, Vaideeni the Pitesti region, 
have already gained great popularity 
the artistic life the respective 
country. 
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Besides the choral instrumental 
musical formations, the thousands 
vocal and instumental soloists have 
also played valuable part the re- 
vival and promotion folk art. 

The artistic amateur movement has 
brought the fore thousands gifted 
interpreters folk songs such 
Maria Precup Lesul Maria 
Ortensia, Timpau Cimpulung Mol- 
Popescu Catina, Ploesti region, and 
many others, all consummate artists 
the interpretation folk songs. These 
performers frequently in- 
cluded the Radio Programme our 
Broadcasting stations 
interpreters folk music. 

The folk dancing ensembles, which 
have attained the figure almost 
10,000 enjoy great success through- 
out the country. They have 
developed impressive measure 
and are playing conspicuous part 
the promotion the choreographic 
folklore the Rumanian people and 
that the national minorities. 

The publication folk songs and 
arrangements folk songs has been 
Special training courses have been 
organised for musicians and 
graphers interested the collection 
and revival folklore, and folkloris- 
tic material being regularly pub- 
lished. 

Folklore and the amateur art move- 
ment are now truly two inseparable 
artistic phenomena the Rumanian 
People’s Republic. Folklore provides 


MOVEMENT RUMANIA 


the amateur art movement with 
constant supply the most valuable 
artistic creations the people, and the 
amateur art movement response 
contributes the development and 
flourishing folk art, which fulfil’s 
vital educational and aesthetic func- 
tion the life the working masses 
the towns and villages our 
country. 


THE FOLK ART MUSEUM 


The collecting the first objects 
folk art, now display the Folk 
Art Museum, started 1906. the 
same date was founded the Museum 
Ethnography and National Art 
the present artistic creation along the 
different historical periods. 

Since 1906, the Museum Ethno- 
graphy and National Art, was several 
times reorganized different princi- 
ples assume 1953 the form 
modern museum folk art under the 
name Folk Art Museum R.P.R. 

The Museum collections belong 
the epoch flourishing and crystaleiza- 
tion definite spcific forms the folk 
creation (end XVII-th century and 
beginning XX-th c.) and are re- 
markable for their artistic value. The 
Folk Art Museum becomes modern 
museum only the years the popu- 
lar democratic regime. Exposing and 
condemning the bourgeois 
regime for having long neglected 
the artistic folk creation, our govern- 
ment encourages its development 
constant and efficient support. 

Due the large funds granted 
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the Museum during the last years 
the Museum collections have been con- 
siderably increased systematic ac- 
quisitions from all over the country. 
The collected objects (surpassing 
25,000) are stored special rooms, 
classified scientific criteria, genres, 
categories and ethnographic zones re- 
presenting highly valuable material 
for study put the disposal artists 
and scientific researchers. 
serving and restoring the collections 
are ensured group five resto- 
rers specialised weaving, embroi- 
deries, leather, wood and ceramics. 
1951 under the new conditions 
cultural development the perma- 
nent exhibition was reorganized 


larges bases the collections being 
vinces. This new system set forth 


the variety our folk 
art and offered the possiblity study- 
ing the material accordance with 
the social economic conditions and the 
historical development these re- 
gions. 

1953 the Folk Art Museum 
teria the objects art are presented 
according the historical epochs 
offering thus the possibility study- 
ing the folk art closely linked with the 
historical development our people. 


Based ancient traditions the folk 
art evolved and enriched itself along- 
side with the social life and culture. 
Nowadays the building socialism 
stimulates the developing the old 
artistic traditions into new patterns 
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corresponding the requirements 
modern life. 

order impart the public 
large its rich collections which cannot 
included the permanent exhibi- 
tion, the Museum organises temporary 
exhibitions special themes meant 
set into value certain aspects the 
folk creation. Many such exhibitions 
were organized short spell time: 
ceramics, the head dress, the art 
national minorities R.P.R., rugs and 
ornamental weavings, wood sculpture. 
The Folk Art Museum organizes exhi- 
bitions foreign folk art well and 
takes active part the organiza- 
tion numerous Rumanian folk art 
exhibitions abroad. 

For the time being the interest 
the Museum staff goes the study 
folk art under the new conditions 
the village development regards 
both the mass creation and that the 
groups working 
towns and villages. The results 
these researches are made known 
the publications the Museum. 
series studies referring the collec- 
tions the Museum are ready 
published the next future. 

The Folk Art Museum leads 
important cultural educative activity 
regards ethnography and folk art 
organising exhibitions restricted 
themes Trade Union 
Houses Culture and the Pioneers’ 
Palaces and Houses. The Museum 
collections are permanently the dis- 
posal artists and scientific resear- 
chers for the study and setting into 
value folk creation. 
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STORY SOUL BHOJPURI 
FOLK-SONGS 


SHRI DHAR MISHRA 


“The Soul gone, the mortal coil remains” 


passes through least three 
important moments: the first mom- 
ent when takes birth this 
earth. the child: son, 
wild festivities are displayed his 
birth, Sohar (the the 
Bhojpuri Folk Songs chanted the 
birth son) sung with full-throa- 
ted ease and other celebrations take 
place the maximum capacity the 
console themselves saying that 
Laxmi (the goddess wealth) has 
come the house. The second mom- 
ent the occasion marriage. 
this occasion various songs are sung, 
musical instruments are played upon 
and the entire surrounding wears 
festive look. The third and the last 
moment death, when departs 
from this earth. One, who comes 
this earth with closed fists, now goes 
away with open palm. This occasion 
full deep lamentations and yet 


contains music and story. 
the death old man the musical 
instruments are played, songs are 
sung and the Ramayan recited. 
Whatever takes place this time only 
shows the transitoriness this life. 
Every one things that has done 
nothing and that has whiled away 
his life vain; repentance envelops 
him. 

There are found every corner 
India such folk songs express the 
unsubstantiality this life. This world 
full illusions and untruths. Lots 
such ‘Nirgun’ folk-songs are 
found Bhojpuri, the word having 
been derived from ‘Nirgun’ One 
the main centres Nathas and 
Yogis was suituated the Bhojpur re- 
gion Gorakhpur. Even today there 
temple Goraknath Baba, where 
the illuminating torch Yoga 
burning from the time the medieval 
Yogis. this region part 
the land which has been proud giv- 
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ing birth Kabir who was the first 
establish organised form the 
tradition Nirgunia Santas and who 
after his death became the famous 
Adi 

“Sant Kabir spent most part his 
life Kashi. Sant Rama Nanda lived 
Patna, Distt. Ghazipur. Boola 
Sahab and Saheb, lived 
Murkura Ghazipur District. Sant 
Shivnarain, the propounder the 
sect the name, whose follo- 
wers are still found Lahore, 
Kabul, Calcutta, Bombay and even 
far-off South Africa, lived the village 
Chandwar Ballia District. Ram- 
chandra Pandit, whose disciple Nava- 
sect, also lived Chanadih village 
Ballia Besides, Babu Shiv- 
ram, Babu Kinaram and many other 
Sants were born Bhojpur region. 
have seen above that these Sants 
and Nirgunias had their traditions. 
They have exerted great influence 


over the life the Bhojpur people. 


most these folk-songs the names 
Kabir, Shivanarain Sant 
Shyambihari occur. 

The ‘Nirgun’ songs are mostly sung 
the ‘Chamars’. These songs are 
usually accompanied with the melodi- 
ous tune their pipe and “Chamarua 
Baja” and frisky dance. These songs 
are really heart-captivating. One 
the songs found saying 
woman went her husband’s house 
bride for the first time after the 


“Gawna ceremony” and the next day 
she become widow. The woman 
laments, “Hai Ram, cannot live 
separation from husband. cut 
the weed, prepared his bier, and 
placed husband that bier 
seated myself beside 
husband). the bier truth, take 
the place where father 
father was washing his 
Dhoti after bath. bier 
catches sight. thinks that 
beautiful woman coming afloating. 
That lady weeps again and wails: 
“My destiny doomed already. May 
not recognise his The 
woman deprived love and parental 
affection does not have any desire 
live. Her sentiments have been fully 
depicted Kabir Das the follow- 
ing 
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The above folk-song sings the 
momentariness human life. 
hope can pinned this life, when 
and then not. The woman 
came her husband only day be- 
fore with untold aspirations cherish- 
her heart, but alas! the next day 
she becomes widow. Even the father 
does not recognise his daughter. Even 
him she appears only 
ful woman. This why this transi- 
tory world not worth living. When 
the Chamars sing this ‘Nirgun’ with 
full-throated ease, the heart pierced 
the core. One feels dejection from 
this world, from this life. 


Nothing definite can said about 
the future. today are rejoicing 
and merry-making, whether 
rejoice weep tomorrow not cer- 
tain. Queer the passage this life. 
Another Bhojpuri song 
this idea thus: “It unknown what 
the plight this life will be. There 
the bank river, which bears 
neither fruits nor flowers nor buds.” 
This Pakar tree gives indication 
its by-gone days. When its shade 
was large, hundreds birds used 
nest it, and the passers-by reposed 
its cool shade. Today the plight 
that the Pakar tree 
fruits nor flowers nor buds. This 
shows the transient nature all our 
gaiety, rejoicings, and glories. cut 
the weeds, prepare the bier; the soul, 
the swan body, has flown away, 
only the mortal coil remains. Guru 
Shivnarain exhorts that the path 
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Sants the only true path.” This 


the path our well-being 


contains deep meaning, warning 
and serious instruction. long 
life throbs man’s body, the soul 
resides it; only till then his near 
and dear ones remain attached him 
and claim him their own, but 
soon the swan-like soul flies away, 
they call that body mere dust. 
Without loss any time they throw 
away that dust. This all that this 
human life is. 


“Some beautiful glimpses mysti- 
cism are found the Bhojpuri 
folk songs. When devotee com- 
plete oneness with his 
presses the feelings his heart with 
all his devotion, the poetry that takes 
form from the 


standpoint literary art and 
philosphy. The used 
this mysticism are worldly, 


expressed meaning unearthly”. 
one place another ‘Nirgun’, there 
mention the time when the soul 
leaving this world. The soul 
saying that God, like husband, 
taking her, who like bride, from 
the world, which like her mother’s 
house, and thus cutting out all the 
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worldly ties. doli palanquin) 
raw bamboos has 
the dear husband (God) has placed 
this body the doli. Four persons 
(Kahars) are carrying the doli and 
the dear husband (God) leading 
the way. (It requires four persons 
carry Doli which bears bride and 
also bier which bears dead body.) 
Here goes that ‘Nirgun’ song 
They say that the its 
infancy God incarnate. slowly 
attains some knowledge, the shadow 
God drifts away from him, and 
gets indulged into the worldly illu- 
sions. one the folk songs the 
soul man has been reminded re- 
collect the occurences his infancy. 
prayed God and gave solemn words 
again and again whole-heartedly 
devoted Him when born 
into the human body that might 
not have take birth again. When 
came out that hell his eyes were 
captivated illusions. The worldly 
through his throat 
and eventually got entangled into 
their web. regards his childhood 
days, whiled them away chil- 
dish play when entered his youth, 
physical lust burnt into him. did 
not right wrong, virtue 
sin. Lust made him blind. the 


end reminded that will only 
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have repentance when Yamraj (god 
death) knocks his door. Then 
all the gods and goddesses will prove 
false, and the medicinal roots and 
herbs will fail him. Nothing may save 
him (from damnation). Shyambihari 
Thou, soul, into the shel- 
ter God, because there none else 
help 
The Nirgun runs follows 

fact our whole life passes off 

emptiness. the end, repent not 
have done good deeds. The Nirgunia 
Santas had their own thoughts about 
the unrealits gods 
and said that their worship was 
worthless. They have also indicated 
that this worship mere supersti- 
tion. 
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There yet Bhojpuri 
‘Nirgun’ that passes the name 
Kabirdas and which intricate 
rebuffed for not understanding the 
ways this life. exhorts the soul 
follow the meaning the follow- 
erected extending over miles, five 
persons attended the wedding 
Barati (members wedding party). 
Tamarind leaves (whose leaves are 
very small) were used for making the 
dishes for the feast. The whole night 
was passed feasting. 
wheel (Charkha) was found the 
Mandap and one Takua the Koh- 
bar, five patches (pewands) clothes 
were also found 
The whole night passed away piec- 
ing and stitching toge- 
ther. The Mandap burnt down, the 
bridegroom died and the bride be- 
came wedded her husband, that is, 
she became Soubhagyawati. Kabirdas 
exhorts the Santas listen him and 
understand the ULAT BANSI. The 
marriage party returning all joy. 
The ‘Nirgun’ reads thus: 
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the above-mentioned song things 
said are contradictory each other. 
This the peculiar feature 
“Ulat Bansi” Kabir. this “Ulat 
the living soul the bride, 
God the bride-groom who, attended 
with five persons, has come marry 
away the soul. custom that 
the cremation ceremony five persons 
take rounds the 
One pieces together the Pewands 
(patches) illusions throughout his 
life. The worldly beings feel sorrow 
the death earthly body but 
the bride-like soul becomes wedded 
her husband-God, the Almighty. 

forget that some day this body 
return the dust. Man lives 
this life, puffed with pride. one 
‘Nirgun’ the psyche rebuked 
for being mad after pride. not 
forget its real self only seeing 
the beautiful human body. day will 
come body will the 
dust. This body tender like piece 
paper, which dissolves the drops 
water. transient also. People 
sanctify this body, while living, 
sprinkling with the scented cosme- 
tics like sandal. day comes when 
its death the crows sit the same 
body and tear with their beaks and 
create hateful scene. Therefore the 
psyche not move about, puffed 
with pride this human body. 
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Like the false pride this body, 
sweets are also worthless. The 
name Ram the only raison d’etre 
this life. Kabirdas says, Soul, 
pray what the use sleep- 
ing? When you feel thirsty, you 
should tell me; what there 
found the Ganga, the Jamuna and 
the Tribeni. When you feel hungry, 
you should tell me; what there 
Kabirdas exhorts the Santas hear 
him and says that nothing will 
gained weeping over dead body. 
Why weep for that which dead 
already 
Unless and one devoted 

Rama, anxious only the 
Pooris, sweets and Burfies and 
thinks the Ganga, the Jamuna, and 
the Tribeni. But soon his heart 
set upon Rama, 
comes easy. Then nothing but Rama 
can interest 
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one song, which sung before 
the Nirgun and called “Paer” 
has been said that once Hari him- 
self became horse and Brahama the 
bridle. The moon and the 
came the tinkling leg-circlets and 
wise that horse. Even 
when the soul got into the human 
form, did not recite the name 
Rama. this sin, be- 
came horse and bridle was thrust 
into his mouth. 


The above song lesson 
the beautiful form this body 
use. one does not recite the 
name God, takes birth lower 
animal and has bear various suffer- 
ings. 

cross this sea worldliness. 
very difficult across this sea. 
Several illusions, lustful 
desires and pains are flowing into it. 
Ahead lies vast desert eighty 
Kosas another expanse 


darkness extending over eighty Kosas. 
Beyond eighty four Yojanas Yamraj 
(the god death) keeping watch. 
said that one has take lakh 
births different living beings. Now 
man 


repenting his 
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practised Yoga, Jap penance, 
kept the company the Guru. Yamraj 
flayed the skin from his dead body 
and filled with straw. Then dir- 
ected the carpenters run the saw 
upon the flayed body. His eyes were 
blinded and could not see the boat, 
nor that scene nor the sailor. could 
only take the name God and said 
praying that was sinking the 
midstream. his piteous cry, 
God alighted from (Hea- 
ven). Kabirdas exhorsts the Santas 
hear him and says that only the Santas 
could cross the sea worldliness. 


ata 


Only the grace the Guru the 
soul can cross this sea worldliness. 
This why Shivanarain Das says 
one his ‘Nirguns’ that beloved 


the name God whose grace man 
can across this sea. The Lotus 
leaves live the water, and spread 
it, but not touch it. The drops 
water not stay its leaves but 
slip like mercury. The drops again 
mix with the water. neither 
saltish nor sweet; order words, 
remains unaffected movements. 
the same was. There was faith- 
ful and obedient woman, who never 
disobeyed the orders her husband. 
She herself attained salvation (when 
across this sea) together with others 
her family. fighter always chal- 
lenges his opponent. These river 
with lakh ramifications. Shivnarain 
Das says (in this ‘Nirgun’) that the 
Guru helped his disciple Santas 
across this sea worldiness. 
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The above mentioned ‘Nirgun’ con- 
tains teaching for the entire human 
race. One should live this world 
just like lotus leaves, which live 
the water and yet not touch it. 
Similarly, should not even touch 
the lustful passions, the illusions and 
the untruths this world. other 
words, should keep them arm’s 
length. Every woman should faith- 
ful and obedient her husband. The 
brave men should never retreat their 
steps. you get entangled into the 
illusions and untruths this world, 
you will have pass through all the 
lakh births. 
The so-called lowly, uncivil and un- 

cultured Chamars, have treasured 
these meaningful ‘Nirguns’ which con- 
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tain them the truth human life. 
One simply gets engrossed hear the 
‘Nirgun’. 

these folk-songs and evolve suit- 
able tunes for them. Recently Prof. 
Indu Prakash Pandey, Head the 
Deptt. Hindi, Elphinston College, 
Bombay, busy preparing the re- 
cords the Awadhi folk-songs and 
striking tuning for them. This 
work Shri Pandey’s really com- 
mendable and worthy similar 
pursuits other areas. What truth 
these Nirguns infancy 
passes away childish games and 
youth indulgence with physical 
lust. day comes when the soul flies 
(from the body) like swan, and 
only the mortal coil remains. 


The soul has gone, the mortal coil 
remains. 
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POLK-LORE THE LEPCHAS 


SATYEN MAZUMDAR 


Lepchas are colourful peo- 

ple. They live the picturesque 
valleys and the forestclad 
the Himalayas under the shadow 
the eternal snows. 

Originally they possessed all the hill 
country Sikkim Darjeeling. 
They lived their own primitive mode 
life the boundless jungles till the 
16th century when Tibetans 
invaded their country. According 
the chronicles the king Sikkim, 
the Tibetants were first very 
friendly with the original inhabitants 
the country. The 
describes how Gyebumse, the leader 
the invaders, visited the leader 
the Lepcha tribe who went 
name Thekong Thek and sealed 
friendly compact with him. The 
solemn pact which all Lepchas and 
Tibetans were henceforth treat one 
another brothers was sealed 
ceremony widly prevalent among 
many Himalayan tribes. Various wild 
animals were slaughtered 
ed. Then the two leaders took their 
seats side side the fresh skins 
and dipped their feet vessel filled 


with the still warm blood the ani- 
mals. Their bodies were wrapped with 
the entrails the slaughtered beasts. 
This signified that henceforth they 
were like two brothers descend- 
from maternal womb. 

But the Tibetans did not honour 
the pact blood-brotherhood for long. 
The simple but primitive 
position. 1642, descendant 
Gyebumse was crowned the king 
Sikkim. The same royal family con- 
tinues rule Sikkim the pre- 
sent time. Since then the 
have had very little say the affairs 
their own country. 

Darjeeling was ceded the British 
the king Sikkim 1835. But 
the memory the old 
the place-names the different 
towns and villages. Darjeeling but 
corruption Dorje-Ling, meaning 
the land the thunderbolt. Today 
the Lepchas Darjeeling hills num- 
ber only heads. 

their own tongue the ‘Rong’ and their 
country ‘Nelyang’, the land 
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caves. The name Lepcha was given 
them the Nepali settlers which 
meant the ‘speakers gibberish.’ 

According the myths the 
Lepchas ,the creator the World 
God Tasheting. created the Hima- 
layas which mountain range 
posed the eldest brother all 
mountains. The God decorated the 
sky with millions stars. last, 
created man and woman from the 
snows Kanchenjunga. This coupie 
become the primeval ancestors the 
Furongthing and the woman was 
named Nazonguyu. Then 
called into being seven divine couples 
and settled them legendary coun- 
try called the Mayel. Mayel 
posed situated somewhere the 
north beyond the Himalayas. These 
lesser gods who dwell Mayel are 
fertility and are worshipped the 
Lepchas for securing 
ancient times possible for 
human beings visit that divine 
land but later due some reason 
other the way was forgotten. Yet the 
Lepchas believe that even today the 
voices the inhabitants that dis- 
tant land can heard from time 
time. 

Kanchenjunga 
shipped holy mountain and the 
Lepchas are sometimes 
children that mountain. their 
own language, they call Konglo Chu 
the Highest Veil Ice. Chu Mung 
the spirit the Glacier 


the god hunting and the lord all 
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forests and beasts, roams 
snowy slopes Kanchenjunga. 
suppos hairy creature and pro- 
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badly the belief the existence 
such being gave rise stories about 
the snowman. 

Like all primitive peoples the Lep- 
chas believe the existence both 
the beneficent and malevolent beings. 
Tasheting and other benign gods and 
beings are collectively known the 
‘Rom’, while the spirits 
are designated the general 
tion the ‘Mung’. The Mung the 
evil spirits live the hollows the 
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trees, lonely caves and crags and 
also the summits snowy moun- 
tains. One such evil spirit known 
Midyop Mung. wears his eyes 
the shoulder. can 
self into giant tiny creature 
will. Maso Mung the messenger 
death. takes the shape black 
shaggy dog who breathes fire and thus 
creeps round the houses dark 
hungry and red-hot stone offered 
him food order drive him 
away. There also ugly which 
known Suma Mung. She 
lived horrible looking old hag 
but puts the appearance beauti- 
ful woman order lure good look- 
ing youngmen into her trap. 

One the Lepcha legends speaks 
deluge ancient times. Some 
belived this the due the influence 
the Bhristian missionaries 
nothing but reflection the story 
the deluge described the Old 
Testament. But reality that belief 
not justified. The legend 
ancient deluge widely prevalent 
among the primitive and 
semi-primitive peoples South-East 
Asia. According Sir James 
Fraser the Biblical story itself was 
based such folk-tradition. The 
Lepcha legend describes 
whole Sikkim was submerged 
flood. Those few their ancestors who 
could escape, took shelter 
summit mountain which now 
known Tendong the Raised 
Horn. Peaks after peaks the high 
mountains were submenged. But the 
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gods raised the hight the Tendong 
such extent that flood waters re- 
mained well below the summit. Later, 
even after the surging waters had re- 
ceded the survivours did not dare 
come down from the shelter the 
heights. Only when they saw bird 
flying past with fresh twig its 
beak that they came 
repopulated the valley Sikkim. 
The beautiful imagery Lepcha 
folklore which reflects the sublime 
grandeur the Himalayan scene 
best expressed the myth the 
marriage the two Rangit 
and Teesta. The legend describes the 
Rangit the male and the Teesta 
the female partner 
Formerly they used live apart from 
one another different 
Sikkim. But getting tired solitude 
they decided unite marriage. The 
site for the ceremony was selected 
the spot below Peshoke the 
Kalimpong-Darjeeling road, where 
present the waters the Rangit flow 
into those the Teesta. They did not 
know way the selected spot. 
each them selected guide lead 
them across the gorges and_ the 
ravines. The Teesta chose black 
the widings the snake. thus 
that the Teesta acquired serpentine 
course. The Rangit had taken bird 
for its guide. The bird flew ina 
zig zag course quest food and 
the Rangit had alternative but 
follow its erratic course. That why 
the Rangit’s course full sharp 
bends and steep gradients. Finally, 
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Enjoying past times with Dances. 


their travails came end and the 
two rivers mingled together form 
united stream. 

The marriage the rivers the 
theme picturesque folk-dance 
the Lepchas and usually performed 
the occassion when young couple 
married. Young girls colourful 


dresses forming serpentine lime 


represents the Teesta while young 
men hopping this way and that sym- 
bolise the tortuous course the Ran- 
git. The dance accompanied the 
sweet and simple but haunting melody 
characteristic the hill-people. 
mately the two rows unite one 
respresent the holy union the two 
lifegiving rivers Sikkim. 


Session the All India Folk-Culture Conference will held 


Ujjain 26TH 27TH November, 


1961. Your Co-operation 


Solicited mark success 
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WHITHER ADIVASI DANCE 
TRIBAL BIHAR 


SOME PRELIMINARY OBSERVATIONS REGARDING IMPACT 


CHRISTIANITY CITY 


THE ORAON DANCE PATTERN. 


VIDYARTHI 


has been rightly said that 
tribe that dances cannot die. 
Dance, evident the students 
tribal cultural, intergral part 
the Advasi Culture Bihar other 
parts India and the world. Its true 
magico-religious function concerns the 
preservation the individual and the 
tribe such. From the cradle the 
grave, Advasi society celebrates 
dance the cycles man’s life and 
the seasons. other words, the 
dance least parts, reflects the 
social, religious, economic 
cal style life Adavasi culture. 
Correspondingly, again, the Advasi 
culture reflected the series its 
dances. Thus, the dance accompained 


with song and music, one the 
dominant characters the Advasi cul- 
ture and correct and comprehensive 
understanding such culture can 
had also studying context with 
its dances. 

spite its importance, however, 


anthropologists have not given due 
place the study dance. While 
come across numerous full length 
specialished books the folk dances 
American Red Indians, 
casual reference about the Adivasi 
dances made Indian anthropolo- 
gists their monographs the res- 
pective tribes. While 
write paper for this seminar, 
made hurried survey the materials 
available the Advasi dance India. 
the monographs Roy (1912, 1915, 
1925, 1933), Majumdar (1950), Elwin 
(19, 1947), Dube (1951), Naik (1957) 
and some other authors, came ac- 
ross few lines passages about the 
Adivasi dances the respective tribes. 
Among these writings, only two 
accounts seems some signifi- 
one Elwin about the dances 
Muria his book Muria and their 
Ghotul and another Roy about the 
Oraon (1915). Dealing with the life 
the Muria youths the village 
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Ghotul, Elwin deals some details 
also about the technical aspects 
steppings, rhythm, and then the occa- 
sions the numerous Muria dances. 
Roy also brings out the same some 
details about the Oraon dances the 
basis his intimate knowledge about 
the tribe. He, however, fails give 
the technical details about the dance 
and the associated music and song. 
The anthropologists who could deal 
with the other aspect the Adivasi 
culture, perhaps did not give adequate 
attention the study dance owing 
two reasons, first, the technical cha- 
racter dance and second, the lack 
the theoretical insight for analysing 
dance cultural element. His train- 
ing did not equip them for the scienti- 
fic study dance nor could under- 
stand adequately the importance and 
analysis dance part the cul- 
ture. This lack knowledge about 
the technical aspect dance could 
have been won over anthropolo- 
gists collaborating with experts 
dance. But could not materialise 
owing obvious organisational diffi- 
culties. is, however, high time now 
that least some the anthropolo- 
gists should join hands with the 
exparts folk dance make com- 
prehensive study the Advasi dances 
the light the modern theoretical 
developments regarding the cultural 
importance dances anthropology. 
The Adivasi dance fast dying out 
and the factors transformation are 
becoming strong the Adivasi 


*The present author proposes examine 


299 


areas that whether like not, 
the traditional style dance likely 
decline fast rate. Before us, 
the study Adivasi dance the 
traditional form poses the problem 
“now never’. There are several 
factors that seem responsible for 
the decline the dances among the 
Mention among them may 
made here only the two major 
tion. These two inevitable factors 
that are making inroads the Adivasi 
areas, have largely affected the the 
traditional style Adivasi dances. 
These points will illustrated here 
from the data collected from the Oraon 
villages and from Adivasi localities 
Ranchi City. The date have been 
collected with the help 
research investigators working with 
under large scale research as- 
Urban Pattern Ranchi 
Research Project sponsored Plan- 
ning Commission, Government 
India. Data collected another re- 
search scholar working the conver- 
ted Oraon villages have been also 
used bring out the relevant points. 

The Adivasi singing and dancing, 
their origin, can best understood 
spontaneous and collective rhyth- 
mic movements the voice and feet 
under the weight strong emotions. 
Such strong emotions are evidently 
aroused among the Adivasi owing 
the picturesque landscape their 
habitat and then owing the numer- 
ous traits relating their tribal ways 


other factor elsewhere. 
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life. The village Akhra and 
youth dormitory (Dhumkuria) 
the major village institutions the 
Oraon that long way the 
development, maintenance 
mission the Oraon dance Pattern 
(Roy 1915 Chapt. 220-273). The 
numerous traditional festivals are in- 
separably linked with the series 
dances and the first can understood 
only context with the other. The 
traditional drinks rice beer along 
with the free mixing among the sexes 
add additional colour singing, danc- 
ing and drumming. 

Dancing, thus, positively corre- 
lated with these institutions and cus- 
toms, and any corresponding change 
brings about similar change the 
dance pattern the Oraon. The 
typical Oraon village, where the ins- 
titutions Dhumkuria and Akhra are 
intact, where the villagers observe the 
traditional cycle and 
where there the least restriction 
meeting boys and girls for dancing, 
and drinking the native liquor, the 
traditional Oraon dance also found 
more less intact. All the seasonal 
well all types religious, social, 
socio-religious, socio-economic 
socio-political dances are observed 
all their celebrations. For the inma- 
tes the village youth dormitories, 
(both unmarried boys and girls), 
the usual daily rountine for them 
assemble the Akhra (village danc- 
ing ground) the evening after their 
day’s toil and dance till late the 
night. the occasion festivals, 


like Sarhul, Karma, Jatra, Harbori, 
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ceremonial occasions like mariages 
reaping, all villagers are drunk and 
all continuously for 
days and nights 
contents. These dances, they call 
them Sadani, are ‘play’, khel, which 
are played normal all 
the village youths particular, and 
all the adult, and old male and female 
general. 

From the infancy, child dances 
with his her mother sister tied 
grows up, observes the dance tor 
their recreation, and whether you 
believe not the Oraon young 
ones three and four years, consci- 
feet while looking the dances. 
When (or she) grows little, (or 
she) admitted the Dhumkuria 
and begings sleep and 
spend his her leisure hours the 
Dhumkuria and learn the songs and 
dance, other forms folklore with 
the help the leader the Duum- 
kuria and imitating the activities 
the senior inmates. Dhumkuria 
fraternity, thus, has been 
tion for developing and transmitting 
dance and music art-forms. Dhu- 
many villages, and, some villages, 
for example, around Chiri (near 
Lohardaga), they are completely non- 
existent. 

The Akhra, however, found 
all the Oraon villages also 
some the tribal mahallas (locally 
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called Bastis the Adivasi 
area) Ranchi city. Its importance 
the dancing ground evidently 
found all the villages, though ap- 
parently becomes weak institution 
not accompained with Dhum- 
kuria. the villages 
where Akhra not found associated 
with Dhumkuria, the dancing groups 
the villages are not well-organised 
comparison the villages near 
Mandar where the Akhra and Dhum- 
kuria exist side side. 

The number the unmarried and 
the enthusiastic youths (both boys 
and girls) the population the 
village also important factor 
determine the intensity thinness 
the dance-culture village. These 
days especially during the slack agri- 


cultural seasons, the tem- 
porarily come the neighbouring 
urban centres for some jobs. This 


trend makes the village deserted and 
the day-to-day dance some villages 
have been distrubed owing this 
temporary migrations the urban 
centres. 

Moreover the new type modern 
education among the non-converted 
youths has also brought about new 
way looking the above institu- 
tions and this has also affected the 
elaboration dance pattern the 
traditional tribal villages. course 


the study culture change among 
the Munda and the Oraon undertaken 
Authropology department Ranchi 
University, the year 1956-58 under 
the auspices the Planning Commis- 


sion, (Sachchidanda 
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was noted that the educated youths 
look the youth dormitory the 
sole source sexual immorality. 
Oraon who had read the middle 
standard said 


“Akhra and Dhumkuria are 
longer cultural institutions (Ita- 
licised portion mine). They 
have ruined the purity our 
society. They are not all 
beneficial for us. They im- 
mense harm the chastity 
our girls and character our 
boys who become much invol- 
ved love (See page 
the Bulletin the Bihar 
Tribal Research Institute Vol. 
1960). 


Among many, this only one state- 
ment indicate how the values the 
educated tribal youths are changing. 
With this change, their conception 
formation and under this circumstan- 
ces, looks the Akhra Dhum- 
kuria centre corruption instead 
centre cultural and educational 
activities the traditional Oraon. 
These are some of, the major points 
that indicate how factors and forces 
are operating even among the tradi- 
tional Oraon villages that ultimately 
affect the elaboration the Oraon 
dance pattern. However, taken gener- 
ally, the cycle festivals intact 
these villages, and with these all the 
traditional dances are vogue among 
them. 

Among the factors responsible for 
the decline dances, many the 


? 
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Oraon villages, are the roles Chris- 
tianity and the city. 
Christianity and Oraon Dances 

The working the Christain mis- 
sions dates back November 1845 
when four German missionaries sent 
Father John Evangelist Gosner 
Berlin reached Ranchi started 
their work conversion. first the 
mission, confining its activity purely 
evangelican work met with little suc- 
cess, and was five years before the 
first conversion four natives the 
Oraon tribe were made. The mission- 
aries later, included several items 
social work and started helping the 
tribals against the injustices the 
landlords the courts. With all 
these efforts they could succeed 
evangelican works the interior vil- 
lages and to-day fairly large bulk 
Oraon are converted this faith. 

The other major denomination, the 
Roman Catholic, started its evangeli- 
can and other related work Chota- 
nagpur the year 1868. With his 
great missionary zeal, father Lieven 
who came here the beginning, did 
all satisfy the natives and very 
short time, could make numerous 
converts. The British administrators 
also extended all help the mission- 
aries, and owing all these efforts, the 
Lutheran and the Roman Catholic 
denominations could convert large 
number Oraons Christianity. 

They however, were satisfied 
just with baptisation. They wanted 
change their very style life, which 
cousre was not easy task. This 
anxiety reflected, for example, 
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letter Father Lieven which 

18th year 1887. 
“The new converts 
tutions, but how given 
time not the means form the 
catechists. work that 
could not deferred, for chris- 
tians without chapel are like 
flock sheep without sheep- 
fold; they get dispersed, lose 
their fervour and 
paganism. absolutely neces- 
sary make them meet together 
for daily prayers.” 


due course they could succeed 
their objective and almost all the 
christian villages, that surveyed, 
they have established parish each 
village with priest regulate the 
day-to-day activities the converted 
tribals. 

One research scholars have 
worked two such converts’ villages: 
one Roman Catholic village, Silphari, 
and the other Lutheran village, Jadi, 
both near Chainpur. study 
brings out very rich data about change 
these villages owing christianity. 

both these villages, the youth 
brings out very rich data about change 
dormitory has become extinct. 
village Silphari, there was youth 
dormitory five years ago. But was 
considered centre corruption, 
and was abolished. 
Akhras are more less functionless. 
The open lands, however, still exist 
and are used for the dancing purposes 
only very rarely, 
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The cycle festivals has been com- 
pletely replaced with that the 
christian one. They longer observe 
Sarhul, Karma, Jatra and such other 
traditional festivals. These festivals 
have been replaced festivals like 
Christmas, Swargarohan, 
Christ-deh-parab, and such other festi- 
vals which have some biblical signifi- 
cance. 

Then, again, the Lutheran converts 
have prohibited from 
drinking any type alcohol including 
rice-bear. The Roman converts how- 
ever, are allowed drink limited 
quantity the occasion the festi- 
vals. 

Free-mixing unlike the non-conver- 
ted tribal again discouraged the 
converts think that leads many 
vices. When Catholic children attain 
the age eight nine they are sent 
Parish centre where they undergo 
prayers. Only after completing this 
training, they are allowed take 
sacraments, like confession and holy 
communion. The Lutheran converts 
take the holy communion after they 
are confirmed. 

The missionaries have also worked 
for the education the tribals and 
many schools the interior villages 
have been started educate specially 
the converted tribals. their con- 
tacts the converted tribals have also 
taken modern dresses and their 
women have learnt put full dres- 
ses. other words, 


surely, large section the Oraon 
accepted 


have the 
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model” and their traditional institu- 
tutions have fast given way under the 
impact christianity. 


All these have adversely affected 
the dance pattern the Oraon. The 
dance integral part the Oraon 
style life, the Oraon culture 
such, and any change important ins- 
titutions the indigenous culture 
change the dance pattern well. 
This very evident the converted 
villages that have studied. Owing 
the death blows the institutions 
Dhumkuria and Akhra, and then 
the traditional cycle festivals, 
customs drinking and free mix- 
ing, traditional dance correspondingly 
has sustained set-back. 


From the Lutheran converts’ 
age, Jadi near Chainpur, Sahay (1961) 
reports that dancing permitted only 
during the Chrismas festival. this 
occasion also, the dance continues only 
before the sun-set. Dancing boys 
and girls strictly prohibited cate- 
chist and the Panch the village even 
the occasion festivals other than 
Christmas. But varies from village 
village. another neighbouring 
village the catechist allows the boys 
dance only during the 
was confirmed many informants 
that dancing has become very formal 
and occasional affairs the Lutheran 
converts’ village. was also repor- 
ted that the educated youths and 
well-placed tribals show the 
terests this matter, and one their 
great wealth likely lost. 
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What little dance they perform 
during the Christamas the Easter 
festivals devoid the spontaneity 
the artistic skill found the tra- 
ditional villages. This deterioration 
mainly due the lack practice 
the dancers, the replacement 
traditional stepping pattern with the 
new ones, the replacement 
tional songs with biblical songs, and 
then, the replacement the tradition- 
musical instruments like mandal 
and nagera small drum, Dholki. 
All these have completely distintegra- 
ted the traditional and rich dance 
pattern the Oraon. 

The Lutheran converts, stead 
dances, have taken 
(sitting musical recitation), large 
scale. all the festive 
occasions such Bhajans are sung col- 
lectively. These Bhajans dealing with 
biblical themes have been composed 
the educated priests for different 
occasions. These Bhajans have almost 
completely replaced dancing and with 
the passage time, the dance along 
with the traditional themes being 
forgotten the village level. The 
nature theme such Bhajan will 
evident from the following two popu- 
lar songs, one Kurukh and the other 
Sadani dialects 

Yisu Yisu Bah Adar 
Yisu sin Po-lo Breda 
Girja Hun Malla Kadar 
Binti Malla Nandar 
Yisu sin lor Beda 


are not finding God you are 
simply taking his name; because 
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neither you pray nor attend the 
church). 


Maneba binti karu 
Jaha manwa tahan prabhu yisu 
karu, Manewa 
binti karu 
Phar binti karu, Phar 
prabhu yisu. 
Jangle binti karu, Jangle 
prabhu yisu. 


Shilphari, the traditional pattern 
Oraon dance have definitely declined 
but not facing extinction like 
the village, Jadi. The 
Roman Catholic Missions have not put 
restriction drinking, free 
mixing and dancing the Oraon villa- 
ges. the occasions festivals, 
the converted Oraon might continue 
their dance even after sun-set and they 
may also drink these occasions. 
The Roman Catholic mission also al- 
lows their converts dance the 
occasions marriage celebrations. 

was also reported that the con- 
verted Oraons have adopted new way 
the traditional and the western dan- 
ces. There types such modified 
dances have been recorded. They are 
Ek-Haria dance, Doharia dance and 
Lujhki dance. The Ek-Haria dance 
more close the traditional Jatra 
dance, the Do-Haria dance comes near 
the traditional Karma and Jadura 
Lujhki dance represents 
Jadura and Jhumar dances the 
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traditional Oraon. These are the only 
three dances that are known the 
converted Oraon, and that they seldom 
dance during the festivals during 
the marriage. Thus, while taking all 
the sections into consideration re- 
cord twenty-five types traditional 
Oraons, only three dances are named 
the Catholic converts. These dan- 
ces also evident, are not practi- 
sed nor performed day-to-day rou- 
tine, but are ceremonially and formally 
observed for few hours during some 
the christain festivals marriage. 
Among the Roman Catholic converts, 
well, Bhajan devotional racita- 
tion have gained ground. 


Oraon Dance Ranchi City 


The impact urbanisation the 
Oraon dance could best understood 
context with the Oraon, both 
converted non-converted, living 
the various localities Ranchi 
city. Originally Ranchi was cluster 
Adivasi hamlets surrounded with 
agricultural fields and forests. There 
were important Oraon villages like 
Hatma (consisting three tolas 
Karamtoli, Nagratoli and Tagratoli), 
Chadri, Kishanpur, Purani Ranchi and 
Kotartoli. course time mainly 
during the last one hundred and fifty 
years the agricultural, forested 
such other open lands 
covered with buildings the mig- 
rants. The various developments, the 
establishment the head quarter 
the district, division and then the 


lagers. 
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ment the head quarters the 
missionaries and the military 
tern Command) and late the deve- 
lopment the industrial, commer- 
cial, transportational and administra- 
tive fields are really fast changing the 
tribal face Ranchi. 

Though Ranchi becoming city 
the core the tribal villages still 
preserved many parts the city. 
For the local tribal inhabitants they 
are still “Bustee” contrast the 
“City and the Market.” these Bus- 
tees Chadri, Karamtoil and Nagra- 
toli for example, there are open lands 
known the village Akhra. These 
are land the village, free from 
municipal tax and pressure 
land, they cannot sold, they 
owned the vil- 
These tribal bustees, some 
located the very heart the city, 
have their own 
gious head, Pahan, who look after the 
maintenance the Akhra. 

These Akhra, however not at- 
tract the dancers the case the 
village Akhra the interior areas and 
usually they give look. 
But the occasion the festivals, 
they become centres for dance and 
enjoyment for all the non-converted 
Adivasis the respective Bustees. 
The Oraon still observe their cycle 
festivals and the occasions the 
festivals and marriages the Bus- 
tees, the Akhra decorated with fes- 
toons, balloons, and coloured papers. 
Electric lights and loud-speakers are 
fixed up. The tribals also dress them- 
selves the best colourful dresses 
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that they could afford. And with all 
these they dance for the whole day 
and night sometimes the annoyance 
their non-tribal neighbours. 
these occasions, they also parade the 
streets the city and the non- 
tribal families living the jurisdic- 
tion their respective bustees and 
dance there till they get some 
from them. 

The various traditional dances are 
being maintained the Oraon living 
the Bustees the city, the 
quality stepping, singing and drum- 
ing has fast deteriorated. The dance 
them has become just fun and not 
act art. The deterioration 
primarily because the change 
economic occupation, educational 
qualification and urban way life. 


Dance city even during the festi- 


vals, are not shared the educated 
absorbed any service, howsoever, 
low may be. During the festivals 
who actively participate dancing 
are who are still agri- 
culturalist labourers domestic 
helpers. The rest have 
passive observers. Moreover, owing 
the pressure their masters, they 
also not get sufficient leisure for 
dancing the Akhras regularly. 

The converted Oraon living the 
city are numerically stronger than 
the non-converted Oraons. Accord- 
ing systematic random 
sample survey, the converted Oraon 
constitute about 14% total 
population (11,380) (?) while the non- 
converted Oraon constitute only 
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(8,760) the total population the 
city. These converted Oraon largely 
live the neighbourhood their 
church compounds. About 20% the 
municipal areas constituting religious 
zones the city are covered the 
churches, schools, hospitals and resi- 
dential mahallas the various chris- 
tian missionaries and their coverts. 
These areas are fairly compact. Owing 
this predominance religious geo- 
graphy, the converted Oraon seldom 
think performing traditional dan- 
ces even occasions chris- 
tian missionaries and their converts. 
existent among them. The fairly edu- 
cated, well-placed and religiously con- 
scious converts not feel like danc- 
ing all even religious cere- 
monial occasions. Some stray cases 
modified form dance have been re- 
occasions marriage. These dances 

also prevalent among the non- 
sophisticated and low class families 
the converted Oraon. The community 
dance among the non-converted tribals 
are fast declining. 

While dance among the Adivasis, 
general, decline there are 
some Adivasi social workers 
tical leaders, who are also encourag- 
ing certain individuals and parties 
specialise Adivasi dances. some- 
what sophsticated and urbanised man- 
ners, such specialists stage dances 
the occasion visits distinguished 
guests, when some secular type 
variety entertainment programmes 
are organised. They also Delhi 
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grammes and have given good ac- 
count themselves. This lead 
infer that the dance which used 
integral part the Adivasi life 
and culture, becoming specialists’ 
job specially for the converted Oraon. 


Another trend may noted 
the field Adivasi dance 
well, which, course, effected very 
prominently the political sphere 
the Adivasi. This kind nativis- 


has been termed 
moments Edward Jay (1961). 


There are some persons who not 
want accept the view that Adivasi 
dance has declined. While social 
scientist seems hollow state- 
ment, the same time im- 
portant one comes from some lea- 
ders the Adivasis. One may watch 
what shape dance takes the future 
renascent Chota Nagpur. 


The above analysis brings out the 
extent impact that christinaity and 


Note :—1. 


the author Indian Nation, Patna, 
acknowledged. 
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city has made the dance pattern 
the Oraon. has been brought out 
that the dance has been intergral 
part the Oraon culture and has 
been related certain institutions 
and customs the Oraon villages. 
this survey, the decline the dance 
has been brought out with sociological 
points view. remains bea 
big task evaluate the nature and 
extent change the dance pattern 
from the technical points view. 
Then, again, dance set symbols 
for cultural emo- 
tions and needs. Its evoluation that 
context, crying need. With all 
these the paper also brings out the 
need for comprehensive study the 
Oraon dance from the different angles 
and for this the 
anthropologists, artists and other ex- 
perts should come together. the 
traditional Oraon dance 
ing integral part Adivasi 
life, the paper also raises the question 


statement this problem has been published 


August, 1961; which 
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The Editor will glad consider news pertaining folk-culture. Every news should signed 
and addresses must clearly written. All matters are addressed the editor. Letters must 
the point for attention. Readers are requested co-operate with the editor their valuable suggestions. 


The next issue the Magazine will published the 15th January. News forthcoming 
events should reach the editor the 15th December latest. 


“Gujarat Lok-gito” gave talk 
26-8-1961 the College Indian 
Music, Dance and Dramatics, 
University Baroda. 


MRS. VILMA MATCHETTE joined 
Greek Programme Folk song and 
dance held San Francisco Sep- 
tember 1961. 


the Department Music, 
University Baroda, was invited 
participate the Seminar Folk 
Arts held between 9th 14th May, 
1961 and convened the Central 
Institute for Instruction Commu- 
nity Development, Dehra Dun, (Govt. 
India). Prof. Mehta advocated the 
use Folk Music Functional 
Social Education and expounded new 


ideas the use folkmusic vis-a- 
vis Social Education and Development 
Plans. 


Government would en- 

dow chair the Indian cul- 

ture and civilisation the University 
College Trinidad. 

Government India had accepted 
the suggestion and the proposal would 
implemented the Indian Council 
for Cultural Relations under their cul- 
tural programme. 


NTERNATIONAL Congress Orienta- 
lists will held New Delhi 
1963. this Congress the following 
subjects would discussed: Egyp- 
tology, Semitic Studies (Babylonia, 


Assyria, Hebraic Studies), Hittite and 
Caucasian Studies, Altaic 
cluding Turcology, 
Indology, 


Iranian Studies, 
South-East Asian Studies, 


; 
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Far Eastern Studies, Islamic Studies 
and African Studies. 


DECORATIVE arts festival was 
held the 1st week Septem- 
ber, 1961 the Sloane Com- 
pany San Francisco, California, 


Punjab Dance Group performing dance San Francisco. 


Silks would come hot yellows and peacock blues. 


FOLK-LORE NEWS 


create interest the use Indian 
arts and crafts the American home. 
the eight floors the large Sloane 
store were displayed decorative furni- 
ture from Baroda, typical Indian 
screens, carpets, 
brass and bronze figures, paintings 
outstanding contemporary artists 
India, and thousands 
Indian silks and textiles used up- 
holstery fabrics, draperies and wall 
coverings. 

Eleven California fashion designers 
created gowns from different 


Indian silks and these were modelled 
fashion show during the festival. 
collection 16th and century 
Indian paintings were loaned for ex- 
hibit, and for further enjoyment three 
jazz groups played various intervals 


during the festival. 

The Consul General India, 
Memeses, made arrangements for 
group Punjab dancers appear 
also. They performed two forms 
Punjabi folk dances “Bhangra” and 
“Giddha.” The dancers were 
fully dressed and .were accompanied 
group musicians who sang and 
played the chimta (iron 
tongs) and algoza (double flute). The 
highlight the performance came 
when the audience joined the gaiety 
with the dancers the true spirit 
festival. 

The display Indian arts and 
crafts will remain the San Fran- 
cisco store for several months after 
which will transferred Sloane’s 
store New York 


CURRENT INDIAN PRESS 


this feature publish short notes the articles published various newspapers and research 
journals. Readers, workers and publishers are requested kindly co-operate with the Editors for the 
purpose sending specimen copies, reprints etc. such articles them for their knowledge. 


(Hindi), Patna for Octo- 

ber 1960 pp. 84-89, Prof. Shridhar 
Mishra has presented interesting 
article the poetical beauty Bhoj- 
puri folk songs heading 


(Hindi), Prayag for 

January, March 1961 34-42 
Shri Shaligram Gupta has at- 
tempted trace the folk-elements 
the poetry Sur Das and other poets 
Ashthachhap relating Krishna 
Bhakti sect. 

the same issue the journal 
Ranadhir Upadhyay has 


rat, Malwa and Rajasthan which 
performed during the Navaratra 
Bengal, 
Gujarat. 


special reference 


(Hindi), Calcutta for 
September 1961 pp. 74-80 under 
Shri Rajendra Nigam has presented 
lent different parts the country, 
which charming read. 


(Hindi) New Delhi for 
August 1961 pp. 47-49 headed 
Purusharthi throws light the fam- 
ous Punjabi folk-dance Giddha and 
quotes some are sung 
during the performance. 


(Hindi) Ajamer for 

September 1961 pp. 345-46, Shri 
Tarkeshwar Prasad contributed 
article Bhojpuri birth songs 
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(Hindi), Motihari for 

September 1961 pp. 23-25, Shri 
Naramadeshwar Chaturvedi has con- 
tributed article headed 
interesting reading. 


beautiful article published 
(Hindi), Patiala for April 
1960 pp. 7-9 headed 
Chaurishi has presented short study 
riddles relating spinning wheel 
found the folk-literature Hindi- 
speaking area. Dr. Chaurishi, who 
working riddles, has 
teen such, some which appears 
have been composed during the period 
our struggle for national freedom. 


(Bhojpuri), Patna for July 1961 
pp. 5-11, Prof. Shridhar Mishra, among 
other things, presents three new songs 
depicting the dire poverty people 
and they appear post-war com- 
position. 

the same issue the journal 


Malayil House, Chengannur Post, 
Quilon Dist. Kerala, greatly inte- 
rested the progress the cottage 
industry manufacturing metal mir- 
rors. With view making available 
good Aranmula Metal Mirrors curio 
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Shri Tarkeshwar Prasad 
presents extract from the ballad 
Raja Bharathari. would have been 
nice thing the complete version 
the ballad had found place the 
journal. 

the same issue the journal 
page 34, Shri Ganesh Chaubey has 
given beautiful rain-songs 
original without any comment. 


Cadet, New Delhi, its Re- 
public Day Number for 1961 has 
published article Shri Radhe- 
shyam Gupta under caption 
Section the journal. 


learned article published 

(Gujarati) for May 1961 
pp. 22-27 heading 
Principal Pushker Chandervarkar de- 
picts the multi-coloured cultural life 
Gujarat with special reference 
horserace, Garba (pitcher dance), deer 
dance and horse dance. Written 
lucid style, gives charming read- 
ing. —Ganesh Chaubay 


hunters, this elderly gentleman has 
engaged some expert Kannans who 
manufacture metal mirrors. 
* * * 
1901 was 7.0%, 1911—7.8%, 
1951—16.6% and 1961—23.7%. 
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METAL MIRROR KERALA 


PADMANABHAN TAMPY 


ninety miles the north 
Trivandrum the ancient village 
the left bank the river Pamba, 
the Thiruvalla Taluk. Famous for its 
age-old temple consecrated God 
Parthasarathi (an aspect Lord 
Krishna the Divine Charioteer 
Arjuna) and the 


boat regattas held the first month 
the Malabar New Year (August), 
unique 


Aranmula the home the 


METAL MIRRORS 


bell-metal home industry carried 
men who alone know 


two families hereditary crafts- 
casting exquisite bell-metal mirrors 
from alloy copper and tin. 


Casting Metal Mirror 


ARANMULA KANNADI (Aran- 
mula Mirror) has gathered around 
tradition and great sanctity. has 
been hailed the finest 
example bell-metal casting. This 
metal mirror regarded one the 
most treasured curios the world. 
Inspired art and 
manship combine render the manu- 
facture the metal mirror one the 
most amazing achievements 
genous art-crafts remarkable the 
mummification ancient. Egypt. 
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The origin the bell metal indus- 
try Aranmula, the crowning achie- 
vement which the metal mirror, 
obscurity. Tradition and 
legend aver that nearly four centuries 
ago, the chieftain the principality 
Aranmula, great patron arts 
and crafts, brought down few fami- 
lies Kannans, professional 
settle down his princi- 
pality and make the ceremonial uten- 
sils, decorative lamps, bells and such 
other articles required for the daily 
worship the temple. 
endowed the artisans with liberal 
grants land and special privileges 
incentives them stay perma- 
nently Aranmula. 

some reason, the craftsmen 
proved unsuccessful their efforts 
manufacture the required articles 
the satisfaction the fastidious taste 
the chieftain, who was great con- 
noisseur art-crafts. The indignant 
chief thought that the Kannans had 
grown lazy when provided with 
means for happy life. threaten- 
the artisans with eviction and dis- 
grace they did not make articles 
his exactingly high standards. 

The craftsmen who were their 
wits’ end offered special prayers and 
sacrifices the Deity the temple 
and decided make offering 
unique Crown for the image the 


temple. With faith God, they 
laboured hard for many days. The 
women folk the threw 


into the melting pot all their silver 
ornaments accompanied 
and entreaties the God save their 


husbands from ruin and 
the hands the great chieftain who 
was all powerful. 

The Crown made out the combi- 
nation copper, silver and tin, the 
exact proportion which was that 
time quite unknown 
turned out marvel art and 
craft. Silverlike colour, and brittle 
like glass, shone with rare effulg- 
ence, and when cleaned acquired 
the quality reflection. The Kannans 
felt overjoyed for they were convinced 
that the Lord had come their res- 
cue. The Mukudam (Crown) known 
the Kannadi (Mirror 
Image) even now preserved the 
temple and worshipped. 

The startling and 
covery was immediatély put use 
the intrepid chief and 
craftsmen. The casters worked hard 
and after few experiments got the 
metals and manufactured metal mir- 
rors. The chief liberally patronised 
the casters developing the home 
industry. The chief proclaimed that 
the metal mirror was gift granted 
Lord Parthasarathi the Aran- 
mula Temple and laid down that the 
Aranmula Kannadi should 
the eight auspicious articles used 
all Hindu homes for religious rites. 
observing this rule himself gave 
the lead and prominent people the 
principality followed suit. The Aran- 
mula Kannadi thus became article 
everyday use the Hindu house- 
hold and was invested with halo 
sanctity. some the outstand- 
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ing sculptures stone and metal, and 
famous age-old temples the State, 
exquisite feminine figures are noticed 
carrying their hands 
sembling the Aranmula Kannadi. 
Another legend associated with the 
Aranmula Metal Mirror has 
resting story tell. There was 
very old lady, grand mother, one 
the Kannan families living close 
the Aranmula Temple. too 
old and unable work, she 
depend entirely the charity the 
kind-hearted people worshipping 
the shrine. She lived the food 
given such devotees 
please the Always her 
quivering lips were the words “Aran- 
mula Appa, Annadanaprabho” (Lord 
Aranmula, Lord provides 
food). She believed that her prayers 
Lord Krishna resulted food being 
provided her some devotee 
other. One day happened 
one gave her any food though she 
had remained the temple late 
the night till all the poojas were over. 
With tears and prayers she left the 
temple and went dilapidated 
hut. Due extreme hunger she did 
not get any sleep that night. With- 
out interruption she prayed 
dead night she saw front 
her lovely boy. “Granny dear, 
could not give you any food to-day. 
Come with me. You will find some 
rice and mango pickle 


Immediately she hastened the spot 
and found there rice and mango 
pickle. She began eating with great 


YAKSHINI 
Sculpture the Thiruvambady Shrine the 
Sree Padmanabhaswamy Tample Trivandrum. 
This lovely damsel holding her hand mirror, 
resembling the Aranmula Metal Mirror. 


Kalvilakku (stone lamp) the court- relish. The boy sat close her play- 
yard the temple”, said the boy. ing with the broken parts bell- 
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metal container used for keeping lime 
while chewing betel leaves. The boy 
rubbed the two pieces the bronze 
container, smearing them frequently 
with maroti oil used for lighting the 


stone lamp. While the 
food, the old lady watched with 
curiosity the boy his pranks. After 


eating sumptuously she washed her 
hands and looked round. But the boy 
was nowhere seen. She saw 
the two bits bronze with which the 
boy had been playing, lying the 
foot the lamp. She took them 
and examined the bits when her 
astonishment she found out that they 
shining like mirrors, and 
smelling maroti Being too 
tired trek her way back her 
residence, the old woman lay the 
foot the stone lamp and slept. She 
then had dream which some 
celestial being spoke her thus 
dear Granny. Are you not happy 
now that you have had fine 
Did you not notice the shining bits 
bell-metal? you not get any 
food future, you take two bell-metal 
bits and rub them with maroti oil. 
They will then become just like glass. 
You can sell them the chieftain 
and with the money procure 

Both these legends show 
that the womenfolk the Kannanas 
had big share the manufacture 
Aranmula Metal Mirrors. When the 
metal for casting the mirrors being 
melted, the womenfolk put tiny bits 
metals into the fire accompanied 
prayers the Lord the temple. 
This practice being followed even 


TAMPY 


now. legend and folk lore 
combine invest the Aranmula Metal 
Mirror with divine grace. 

The Aranmula metal mirror 
cast from special alloy tin, copper 
etc., the exact proportion which 
remains closely guarded secret 
two the surviving families 
Kannans Aranmula. The metal 
mirror usually oval six 
inches four inches, and about one- 
has bright and polished surface 
that cut-glass mirrors. The polish- 
ing the surface the mirror 
difficult and delicate job, demanding 
consummate technical skill and ex- 
perience, and great patience. paste 
rice, bran and Marroti 
(Hydnocarpus Wightiania) used for 
the purpose polishing. The polished 
plate fixed with mixture lac 
and wax artistically hand- 
engraved brass frame. Scientific skill 
and mastery cratfsmanship the 
most advanced type are required for 
casting these metal 
evoke the envy and wonder modern 
masters metallurgy. The cost 
the materials that into the manu- 
facture these mirrors small com- 
pared with the extent and quality 
which the complicated 
manufacture demands every stage. 

The different processes the mak- 
ing metal mirrors are attended 
the entire family Kannans. The 
master prepares the mould, 
the alloy and wax, and attends the 
casting and polishing. The women- 
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folk help the men small jobs which 
not require much 
skill. The manufacture mirror 
involves strenuous efforts 
whole family for four five 
The price fine quality metal mir- 
ror roughly Rs. 30/- Rs. 45/-. 
Although the Aranmula metal mirror 
cannot compete with the cheap glass 
mirrors price and 
lity, prized very much collec- 
tors curios, especially connoisseurs 
from foreign lands. home industry 
which lofty creative art and ac- 
complished craftsmanship combine 
produce one the marvels metal- 
lurgy attempted nowhere else the 
world, and Aranmula Kannadi has re- 
mained object utility and beauty 
through the ages. 

The art craft metal mirror cast- 
ing had centuries before attained its 
summits Kerala. During the reign 
(1860-1880), had two big size mir- 
rors cast local craftsmen. These 
beautiful mirrors were installed the 
Padmanabhapuram Palace. They re- 
tain their brilliance even to-day. The 
making metal mirrors continued 
living art craft Kerala evok- 
ing wonder, envy and admiration. 


days. 
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LADY’S TOILET 


Mural painting the Sree Padmanavaswamy 
Temple Trivandrum. The Lady holding 
mirror resembling the Aranmula Metal 

(17 Century Mural) 
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SCHEME FOR FOLK-CULTURE 
INSTITUTE GUJARAT 


the May 1960 the 
Gujarat State came into exis- 
tence which means state 
would try its level best perserve 
maintain Folk-culture Gujarat and 
give all facilities all Folk people 
Gujarat for the development 
their culture and literature Gujarat. 
Gujarat very rich folklore 
folk art and folk literature which 
the part the cultural life Guj- 
arat, rather the elite comparison 
with other and states 
our country. Folk life Gujarat 
virile and full vigour. 
the Gujarat State the 
north, east and south are full forest 
tribes and mountain tribes. They have 
their own culture which the part 
Gujurati folk culture and folk lore. 
Saurastra very rich folk 
culture and folklore. 
fishermen, Mers, Ahiras, Chharas, 
Sindis, Padhars etc., have their own 
culture, their own folk songs, solk- 
stories and folk life. The same the 
case with Cutch. 
Gujarat has got very extensive sea 
coast nearly 1000 miles. The life 
the sea coast very romantic, virile 


and colourful. Fishermen and sailors 
have their own songs, their own 
dances and their own culture. 
Central Gujarat, South Gujarat and 
North Gujarat are also full tribes. 
South Gujarat the richest area 
far the tribe culture concerned. 
Forests the Dangs and river banks 
the river Tapti abound with the 
various groups and clans tribes 
Gujarat. The chief them are the 
Dublas, Chaudheras 
who live with the soil and they drink, 
sing, dance and cultivate very very 
small piece land. The same the 
case with the river Narmada. Being 
the biggest river the state and also 
navigable river both the banks 
the river, villages fishermen are 
plenty. Dr. Varrier Elwin has also 
collected quite good number 
songs and tales from the banks this 
river but Gujarat such maiden 
attempt has been made and the 
ground unexploited and unexplor- 
while the Mahi river very rich 
with and Dharalas have 
their peculiar folk culture while the 
Panchmahal, the Sabarkanthas and 
the the Banas Kantha districts have 
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the forests and mountains and hills 
and they are rich with the 
These districts like Mehsana and 
Ahmedabad are very rich with the 
folk culture Thakardas who recruit- 
themselves the army Sidhraj 
Jayasigh and other rulers Gujarat 
right from 8th century century. 

Looking all these facts there 
full scope for the Gujarat state 
create establish full fledged 
directorate folklore and folkculture 
Gujarat because after the freedom 
some progressive states and some pro- 
gressive universities the country 
have already started the departments 
folklore with view preserve 
and maintain the culture tribes. 
European countries this movement 
was started the 18th century and 
was taken national movement. 
After freedom our country 
Governments should think very seri- 
ously and consciously the 
preservation and maintenance the 
people’s culture, which extremely 
rich, and also now 
time for our country maintain and 
preserve various tribes people. 
The villagers are fastly going towards 
the university education and taking 
higher education where there 
scope for developing sympathy and 
taste for their own culture. re- 
completely after the 


study. the same time the Govern- 
ment India desirous spreading 
the secondary and 
higher—in forest area well 
the mountain area and also villages. 


‘ 


have not planned the courses 


and curricula which can promote the 
attitudes the students for the study 
certain extent universities 
have also failed plan their courses 
and curricula according the needs 
the life the tribe. The same 
the case with the primary and the 
after ten fifteen years 
will danger far the cul- 
ture and literature concerned and 
the culture will de- 
voured culture westernised 
Indian culture so-called edu- 
cated intellectuals and request the 
state government this country 
take necessary steps preserve and 
maintain the culture tribes liv- 
ing forests, mountains, the river 
banks, the sea coasts and also 
village perspiring the soil and the 
land. 


Scheme for creating new directorate 


(1) The Gujarat State should 
devided into five zones for the 
implication this 
Cutch, Samrastra, North 
Gujarat, Central Gujarat, 
South Gujarat. 

(2) For the 
pose full fledged director 
should appointed who can 
only vested with responsibi- 
lity and full powers. 

(3) For different five zones five 
assistant directors should 
appointed. Their officers should 
personelled clerical staf- 
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can also work motor dri- 
ver, camera man, tape re- 
corder because 
method research folklore 
now worked out with the 
help scientific apparatus and 
instruments such 
movicamera, tape recording, 
projector and 

Each shall control the dis- 
tricts allotted them but they should 
not more then six districts. For the 
south Gujarat necessary one 
more assistant director can ap- 
pointed. The each office the 
Deputy Director must have field in- 
vestigators having the number 
them nearly six that district. 
The field officer should collect the 
information about the folklife and 
folkculture the District, through 
the gram panchayat, i.e., from the 
surpanch and the secretaries. They 
should villages for the 
work when village celebrates their 
festivals which 
should recorded scientifically. All 
the materials collected from all the 
districts should sent the Deputy 
Director and Deputy Directors would 
forward the same the office the 
Director. There will record office, 
central library, central laboratory, 
where all the raw material obtained 
from the different districts will 
finalised and finished. 

department must 
have its own library for the training 
staff, field workers. the 
different books and periodicals 
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the subject should 
and placed the services 
search staff and scholars. would 
ment engage and employ those 
persons who are B.A.s with Sociology 
and two papers Anthropology and 
they must have some 
field work least ten papers either 
folklife Gujarati tribes Guj- 
arat. has not degree but 
has done some field work and 
research work tribes Gujarat 
folklife Gujarat folkculture 
Gujarat folkliterature Gujarat, 
can taken for the depart- 
ment. 

Publication: The department should 
undertake the responsibility for pub- 
lications the books well 
periodical should started the 
department. Only European 
scholars have worked upon Gujarati 
tribes before years. One late 
Entroven. Since these days few 
genuine attempts have been done, but 
the Government level attempts 
have been done ever since. Late Shri 
ture Saurastra but has not 
touched the folk musics Saurastra. 
Gujarat has been published, book 
folk dances Gujarat been 
published even though Gujarat very 
rich tribes. How 


studies have been published book- 
forms Hardly there are half dozen 
and none those can compared 
can equal Mr. 
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Baigas and those life the diff- 
scholar from Gujarat coming forth 
study tribes Gujarat folkcul- 
ture Gujarat. 

Just create interest folk cul- 
ture Gujarat the Government should 
give impetus those who are doing 
some research work folk literature 
Gujarat. There are few workers 
Gujarat who are doing yeoman’s ser- 
vices the field and they are the men 
without means. Here should men- 
tion the names Mr. Shankarbhai 
and Mrs. Ravabun Wadavi who come 
from the Bhil tribe and who have 
collected enough material for publi- 
cation book but they are not 
position publish and the bulk 
lies the files which may lost 
one day. the same time re- 
search institution Gujarat under- 
takes the responsibility publish 
because those types publications 
are not going popular fictional 
literature and the Government 
should also start publication depart- 
ment early possible. 

Museum: Many countries the 
West have started museums folklore 
and folk culture. the museum the 
complete folk culture should pre- 
served and this activity should 
decentralised. Each and 
trict should given folk-culture 


museum. not necessary that the 
central office should maintain 
museum. the museum even potta- 


ries tribals should maintained, 
their utensils households, 


their 


coats, toys and dalls, their ploughing 
instruments, their arts, folkmusical 
instruments and the 
properly preserved, and 
journal Deputy Director the field 
investigators should contribute the 
articles that the folk culture 
perticular tribe can easily availa- 
ble for study scholars any 
corner our country well out- 
side. 

Film division: This activity will 
very popular activity. All folk 
dance Gujarat should taken 
mm. films and with the help 
projector and screen, this should 
living cities and also different 
tribes they can get the idea 
the mode folk life the different 
tribes. This activity will also en- 
couraged the Central Government 
because for the Central Government 
these films can exhibited the 
different embassies other countries 
the world and other 
states and universities the country. 

Record Library: Just 
down correct pronounciation differ- 
ent dialects Gujarat, essential 
record down the songs folk peo- 
ple. These folksongs will 
and also poets who are interested 
folkliterature and will per- 
manent record folk literature and 
folksongs particular region. These 
records will greater use an- 
thropologists 

recorded tapes because folk- 
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story tellers have their own style 
which differ from 
writers. the field story writing 
today Gujarat has entirely followed 
the West. experiments have been 
made the present-day story writers 
the technique folk-story teller 
they have never looked towards the 
style Sanskrit stories Panchtan- 
tra and Hitopadesh. 

Folk plays Gujarat should also 
recorded because most them are 
recited the folk-stage, and the 
same time they should filmed. 
Gujarat also very rich folkplays 
right from the days Assit. 

survey team: Directorate 
must have survey team. The func- 
tion the survey team would 
take survey folk culture and folk- 
lore Gujarat. folklore Guja- 
rat, there are folk-dances, folksongs 
ments folk-weapens folk-utensils and 
folk house decorations etc. the same 
time dwelling places folks 
also photographed and clay mini- 
ature them should prepared but 
the survey team must survey out all 
the above mentioned items which 
should reported the Director and 
copies which should forwarded 
the Deputy Director concerned. 
not necessary keep the permenant 
staff the survey team. 
officers the directorate some experts 
the subjects should picked 
and they should work the members 
survey team. The work the sur- 
vey team will only report the 
pecularities the folk culture 
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tribe. 

Notation work: directorate 
must engage person who knows the 
classical music well folk music 
and who would position take 
down the notations songs recorded. 
the spot from where the songs are 
available for the notation work 
may accopany the team. the scien- 
tific research Folksongs the nota- 
tim work vital importance. 
such attempts have been 
Gujarat and few have been made 
India. Before lose very rich harit- 
age folk-songs and folk-music 
notation folksongs should taken 
down. 

The department must arrange for 
lecture from teachers devoted the 
folk-culture and folk-life Gujarat 
but the scope this progress should 
not limited only Gujarat scholars. 
scholars should also invited and 
they should deliver their lecture be- 
fore the members the department 
and any scholar who ready give 
practical training for the field work 
the services such should 
department efficient and uptodate. 

the director finds necessary 
depute some persons for the training 
the important members the staff, 
should and return his new 
vision should also taken into consi- 
deration orient the department and 
directorate. 

—Pushker Chandervarker 
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BHAGAT 
THE FOLK-DRAMA AGRA 


ARVIND KULSHRESTHA 


GRA, the city Taj, famous not 

only for its grand historical monu- 
ments but also for its great literature, 
fine arts and sweet music. Along with 
classical music, folk music 
etc. are the main types folk 
type musical folk-drama known 
‘Bhagat.’ ‘Bhagat’ has its own tradi- 
tion and technique. has parti- 
cularly religious background. The 
whole literature ‘sangit’ 
unpublished but preserved and 
used the ‘Akharas’ which are situa- 
ted different localities the city. 
the following lines deal 
with this folk-drama detail. 


Origin Bhagat 


Linguistically ‘Bhagat’ may 


said derived form the Sanskrit 
word ‘Bhakt’ which vowel anapto- 
sis changed into ‘Bhakat.’ 
finally changed into ‘Bhagat.’ This 
linguistic derivation ‘Bhagat’ shows 
origin. This word 
‘Bhagat’ this area specially used 
the adorer Devi (goddess). 
Some elements are also found this 
drama which helps believe that 
its origin connected with Devipuja 
(worship the goddess). The draw- 
ing Swastik Trishul writing 
washed wall the dressing room* 
and giving feast ‘Kanya’ and 
‘Langura’ the the ‘Bhagat’ 
are undoubtedly connected with ‘Devi- 
puja.” From the above facts the in- 
ference can drawn that ‘Bhagats’ 


About three four hours before the staging ‘Bhagat’ ceremonial prayer 


neld the dressing room. 
writes 


Guru draws the sings 
the corner freshly white washed wall. 
(the earthen lamp ghee) which would only put off when Bhagat 


Guru also lights the 


ended, special ceremony, known Joyti Shanti’ ceremony. 


Ordinaryly ‘Kanya’ means unmarried girl and ‘Langura’ means unmarried boy. 


But here Kanyas’ and ‘Languras’ are the age between years. 
‘Kanyas’ and ‘Languras’ receive feast the end Bhagat. 


These 
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were originally performed depict 
the characters sacred persons. The 
‘Bhaktdhruva,’ ‘Bhakt Prhlad,’ Bhakt 
Pooran Mal’ ‘Sati Ansuiya’ are also 
staged these days. 

First reference about ‘Bhagat’ 
found ‘Ayane after that 
‘Mansnawi’ Maulana Ganimat 
which was written the time 
Aurangzeb the year about 1685 

said that even 150 years ago, 
‘Bhagat’ Agra. the year 1888 
Vikram Samvat Shri Ram Prasad and 
Shri Johari Rai Motikatra brought 
written song from Amaroha dis- 


tion following line said 


They founded ‘Akhara’ (musi- 
cal institution) under the 
(Ustad) Shri Johari Rai. that 
very year the then residents Moti- 
katara kidnapped Gungaurtt from 
Gokulpura, another locality Agra. 
this victorious occasion fair 
was organized, which this musical 
folk-drama was staged for the 
time. People were very much impres- 
sed it. Then several ‘Akharas’ 
grew different parts the city. 


KULSHRESTHA 


Akhara 
Akhara the most important 


Akhara derived from the Sanskrit 
word ‘Akchwat,’ ‘Wat’ ending giving 
the particular place. ‘Wat’ 
afterwards semantically changed 
mean people ata 
particular place. Hindi, ‘Akhara’ 
also means place wrestling. 
‘Akhara’ the Guru (Master) the 
supreme power, the rest 
‘Shishyas’, the followers. 


Khalifa 


The Guru gives special honour 
well qualified member ‘Akhara’ 
the post ‘Khalifa’, tying the 
turban Khalifa around his head 
special ceremony know ‘Dangal’. 


Practice and Rehearsal 


About two three months before 
the staging the play, rehearsal 
begins lonely place without the 
accompainment 
alternative days. But about ten days 
before the performance the rehearsal 
with full orchestra done public 
place with the object removing the 
‘stage-fright’ the actors. 


Jadu Nath Sarkar—Ayane Akbari—Vol. Page. 
Dr. Somnath Gupta—Hindi Natak Sahitya Vikas. 
the information Sri Budh Vilasji Akhara Moti Katara and Sri Kedar Nath 


Akhara Alamganj Agra. 


Lord Shiva and Parvati]. 
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Photograph taken from the play ‘Gopal Bhaiyya.’ The actor with costume and make- 
Gopal (Krishan) singing beforethe microphone. Microphone modern 
equipment. was not appreciated early days. 
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The foundation stage laid ‘Akhara’ Motikatara, 


Guru (master) special ceremony 
Guru fixes pole Kari (pole) pit 
which the foundation the stage. 
Ordinarily the stage constructed 
the height eight feet for two rea- 
sons—(i) Protection valuable orna- 
ments—in ‘Bhagat’ 
ments gold, silver, and costly jewels 
are used much possible the 
actors. These ornaments are borrowed 
from rich families 
special care necessary for their 
‘Bhagats’ may called ornament- 
shows. (ii) Another reason en- 
able people from long distance see 
the performance. Stages may one 
storied storied, open two 
sides all the four sides. 


Decoration the stage 


Much attention given the 
stage-decoration. The stage decorat- 
with cloths various colours, colo- 
ured papers and pictures. These days 
coloured electric bulbs and rods are 
also used for decoration. the early 
days ‘Mashals’ (torches), lanterns 
and Patromax lights were used for 
light. But they are now replaced 
electric light. 


Orchestra 


The main orchestra ‘Bhagat’ 
set,’ 


consists ‘Nagara’, 


Nagara ‘Chikara’ used. 


Invitation witness the ‘Bhagat’ 


About three four days before the 
staging the play, the Guru 
‘Akhara’ invites the members the 
public and other ‘Akharas’ witness 
the show. Invitation sent three 
ways: 

(i) sending ilaichi: 
sent with the information 
date, time and the place every 
‘Akhara’ the city. Receiving 
‘laichi’ means receiving the invitation. 

(ii) Nage: special 
invitation only used for this folk- 
drama—‘Bhagat’. About four five 
actors their make-up and dresses 
personally different ‘Akharas’ 
the city decorated car ‘tonga’. 
There they invite general public and 


the members ‘Akhara’ telling them 


the time, date, and place the per- 
formance song known ‘Sadan.’ 
The host ‘Akhara’ receives them with 
tea and refreshments. 

(iii) Newspapers gene- 
ral invitation, with the relevant 
papers. 


Jyoti Jagana 


the flame eternal, about three four 
hours before the actual ‘Bhagat’ play 
all the members ‘Akhara’ are 
assembled the dressing room. 
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BHAGAT 


the corner freshly white-washed 
wall the sign swastik and trisul 
made with the paste ghee and 
vermillion. Guru lights earthen 
lamp ghee which would put off 
only when ‘Bhagat’ ended. They 
sing some songs praise God. The 
ceremony called Jyoti Jagana. 


Dresses and Make-up 


Particular attention given the 
dresses and make-up 
Valuable ornaments and garments are 
used for make-up. 
dresses are allowed. 


Photograph taken the time the Prayer. 


Comic 


early days short comic scene 
staged just after the prayer 
that the actors could able finish 
their make-up. But these the 


main play started just after the 
prayer. 


Ranga 


First comes the character ‘Ranga’ 
like ‘sutradhar’ Sanskrit drama 
being the play. Surveying the past 
events gives information future 
events the audience. Sometimes the 


Actors their dresses and make-up 


with other members the Akhara ready sing prayer before the beginning 


the play 
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‘Ranga’ also comes the middle 


play tell the audience about in- 
cident which not possible 
staged the stage. 


Subject and 


‘Bhagat’s dramas these days are 
written historical, religious and 
social subjects but early days the 
subjects ‘Bhagat’ was purely reli- 
gious. Doha, Chaubola, Kara, Daur, 
Chalti, Uran, Dubola, Gazal, lavani 
are the main types poetry 
found ‘Bhagat.’ Mainly ‘Hindi 
Khariboli’ with the local linguistic 
peculiarities the language used. 
Arabic and Persian works occur 
large quantity. few Turkish and 
English words have also been found. 
The language understood all. 


Scenic arrangements and time 


ments made. The audience have 
imagine the location particular 
scene depending dialogues 
the characters. The play 
about and continues throughout 
the night. 


Jyoti Shanti 


The earthen lamp 


‘Bhagat’, with Jyoti 


singing some Chaubolas and Mantras, 
presence all his followers. This 
ceremony known ‘Jyoti Shanti’ 
ceremony. After this sweets are dis- 
tributed among Kanyas and Languras 
(girls and boys) who are taken 
symbols for the Gods and Goddesses. 

The following ‘Akharas’ Bhagat 
are found Agra: 

Akhara Guru Jauhari Rai, Moti 
Akhara Guru Nand Ram Lahari, Taj- 
ganj. Akhara Guru Sherha Singh, 
Jokgi Ram, Baldeo Ganj, Lohamandi. 
Akhara Guru Khairati Lal, Shah- 


ganj. Akhara Guru 
Durgadass, Lohamandi. Akhara 
Akhara Lal, Nai-ki- 
mandi. 11. Akhara 
Prasad, Namak Mandi. 12. Akhara 


Guru Kashi Nath ,Niralabad, Namak- 
mandi. 13. Akhara Guru Vrindavan 
Beharilal Chauk. 14. Akhara Guru 
Girvar Singh Balanganj. 15. Akhara 
Singh Pathwari. 16. 
Akhara Guru Shobharam Nnuhai. 17. 


Ghat. 

These Akharas have union 
known ‘Kavya-Kala Sangit 
Parishad’. 
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ASUTOSH BHATTACHARYYA 


proverbs and idioms have nore practical value than the folk-tales 

and the popular beliefs. While folk-tales are based imagination 

and folk-belieis mere traditions, the proverbs and idioms are based re- 

alistic experiences day-to-day life. Really speaking, the proverbs are like 

axiomatic truths which are handed down from generation generation. 

Though the national character reflected some extent through folk-tales 

the practical experiences nation ave recorded its proverbs and idioms. 

Therefore the proverbs and the idioms relating snakes have more practical 

value our day-to-day life than the beliefs, and the folk-tales 
relating them. 


have the least pretension exhausting the the Bengali snake- 
proverbs, study which made below, for the obvious difficulties this 
way. close perusal the proverbs and the idioms here studied will con- 
vincingly. show that the people Bengal have keen insight into the real 
character the different species snakes that are known exist this 
country. 

very old Bengali saying has been preserved accidentally among some 
the earliest specimens the Bengali language known exist. The 
late MM. Haraprasad Sastri discovered from Nepal very valuable manus- 
cript containing some mystic songs the Yaugik (not Tantrik they are 
often known be) Natha community which time was considerably 
influenced later Buddhism. mystic songs contain some Bengali 
proverbs some which are still met with this country. Among them 
there proverb which relates snake. This proverb belongs period 
earlier than the twelfth century A.D. Though apparently this particular pro- 
verb seems have been lost modern usage not found any 
the collections the Bengali proverbs far published and myself 
have also failed recover from anywhere, yet nothing can said definite- 
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this point unless more thorough and wide study made the exist- 
ing Bengali proverbs. The proverb follows: 


Rajasap dekhi camakai tam kim 
Does bodo snake class snake still known exist 
Bengal) realiy bite man who startled the sight rope, taking for 


snake 
disappointment naturally follows from attachment unreal 


things. The rope not real snake, but anybody startled 
neither gains nor loses anything. The idea though here expressed Old 
Bengali has heen borrowed from the Vedantic school Indian philosophy. 

The following proverb recorded fourteenth century Bengali 
work “Sri also worth notice 


Saper mukhete kehne angul desi 


Why dost thou put your finger into the month serpent means 
unwise provoke dangerous enemy. The proverb still used Bengali 
though sometimes bit altered form. 


The next proverb would like mention is: 


Dudh kala diye sap posha 


(To bring deadly snake with milk and plantains). 
The real implication the proverb nurse potential enemy. 
The proverbs satirise over-prodigal man. 


Saper Seyaler sing dekha 


(To see the feet snake and the horn jackal). 


Saper panc dekha 
(To see the five feet snake). 


Saper panc dumur phul dekha 
(To see the five feet snake and flower fig tree). 
have already stated that there belief Bengal that serpents have 
feet. exceedingly lucky see them—and brings kingdom reward. 
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Therefore prodigal men believed 
have seen this lucky sight and have 
got unlimited money from some un- 
expected For would 
squander away one’s own hard-earned 
money. 

The following proverb applied 
anyone who takes active interest 

chada sap 
snake which has cast slough). 


slough cannot move about, man 
who idle nature and inactive 
habit. 


The idea being disillusioned 
expressed, the proberb. 


Dadika sap dekha 
(To take rope for snake) 
The proberbs 
constant. enmit 


cafe 

Sap beji 
(Serpent and mongoose) 

(Serpent with mongoose) 

Ahi-nakula 


The idea furious enemy ex- 
pressed (Godim bhanga 
sap) (young ones serpent which 
have just come out the eggs, 
(young ones cobra which have 
just come out the eggs). 


Manaser Ghat earthen symbol snake-goddess found 
Barisal and other places East 
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Brahmin modern does not generally observe 


Kalir bamun dhora sap 


(Brahmins the Kali age are good ‘dhora’ harmless water- 
snake, water viper) snake). 

The significance this proverb that Brahmin, though 
born high parentage, does not command respect just water viper though 
born. of. the iamily snakes, not feared by, anybody since 
poisonous. 

The idea man who angry nature expressed the proverb 


Phanadhara keute. 
cobra with its hood 


The idea leaving great task unfinished expressed the follow- 
ing proverb used East Bengal 


Sap maira lengura vis 
(To allow the poison serpent killed remain the tip its tail). 
have already stated that there belief Bengal that the venom 
dying snake leaves its teeth and accumulates the tip its tail. There- 
fore, dying snake long can move its tail not harmless. One must 
wait until the movement the tail stops altogether see really killed. 
The killing snake considered heroic deed itself. But one who 
performs this act must have also the patience wait until its tail stops beat- 
ing altogether. Otherwise his labour may vain and -the snake may 
come back life. 
The following line which used sarcastically and has special mean- 
ing sometimes added the above 


Ojha paile kamur dis 
(Bite the exorcist you come across cne). 
The idea provoking dangerous enemy expressed the following 
proverb 
Saper diya kan culkan 
(To scratch one’s own ear with the tail snake). 
the touch the tail every animal irritated. But the snake being 
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the Serpent Worship different parts East Bengal this peculiar ingredient KARANDI 
forms part the This KARANDI found Sylhet, Eastern Pakistan. 
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more dangerous nature provoked more easily this act. Therefore one 
should not provoke mischievous person. 
The idea defeated enemy’s taking heels expressed the pro- 
Dat bhanga keuter garte sedhano 
cobra while loses its teeth enters the hole). 
The following proverb describes any absurd event, 


(The cat laments the death the fish—A crane consoles it. 

the death the frog, water beyond one’s deapth seen the 
eyes the snake). 

The idea that crooked-minded person cannot change his nature until 
dies, expressed the following shert proverb 


Sap male soja 
(The snake straightens itself death) 
East Bengal almost the same proverb used with little variation 
mean something slightly different. 


Gate jaite hap sidha 
serpent straightens itself while entering its hole). 


This means that wicked persons also change their when forced 
circumstances. 

The idea captured enemy being set free without any injury ex- 
pressed the Bengali 


Sap Ghetiye Chede deoya (to set serpent free after injuring (bit squee- 
zing it). 
serpent free after injuring (bit squeezing) it). 
The idea living surrounded imminent danger expressed the 
following line which naturalized Bengali version Sanskrit sloka. 


Sasarpe grihe vas 


(To live with snake one’s own house). 
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The idea that worthless creature always ready assume threaten- 
ing attitude expressed thus: 


Vis nai tar kulopana cakkar 


(No poison, but only hood big winnowing fan). 


Bengali dramatist Dinabandu Mitra has used the above proverb 
slightly altered form without however changing materially its sense— 


Biser name khonj nai Kulapana cakkar 
(No trace poison proper, but only hood big winnowing fan). 


While difficult task accomplished with the minimum strain with 
little expense the following proverb used 


Sap marto lathio bhanglo 
(The serpent killed without the stick being broken). 


This can compared with the following Malayan proverb which how- 
ever given slightly different meaning—‘When you kill snake not break 


your stick.’ 
The idea faith cure any disease the following 


Nei balle saper vis thakena 
the snake venom vanishes snake-bitten man) say that 
does not exist (in his person). 


expert any trade readily grasps noticing the slight- 
est sign, the following Bengali proverb 


Saper hanci bedey cine 
snake-charmer knows when snake sneezes). 


There are other Bengali proverbs also express this idea, but the above 
one seems more use. 


The idea adding fuel fire expressed the following proverb 
Bengali 


Eke manesa tay dhunor gandha 
(Not only (the serpent-goddess) 


Manasa but also the scent the incense (which apparently excites 
serpent). 
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The following variation.of the proberb also available— 


ATH 
Dhunor gandhe Manasa nace 
(At the scent incense Manasa dances) 
The idea doing something aga one’s own will expressed the 
following Bengali proverb— 
Saper chuco gela 
(Devouring musk-rat by. snake). 

Serpents but not musk-rats account the latter’s bad 
odour. But ‘sometimes snake puts into its mouth taking for 
mouse. But immediately realizes its mistake and tries vomit the un- 
desirabele catch out its mouth. But its teeth are curved towards the 
interior cannot thrown off inspite its best efforts. Therefore 


happens that the snake can neither eat disgorge the catch. 
The following expresses the idea ill-tempered woman 


Sap handi 
(An earthen-vessel filled with snakes) 

ill-tempered woman compared earthen vessel containing live 
snakes. hissing sound always heard from within the vessel contain- 
ing live snakes, ill-tempered woman always hissing and spouting venom, 
also believed contain venom within, which expressed through 


words she use. 
‘The idea living constant risk life is, 


Kal sap. buke rakha 
(to keep deadly snake one’s breast). 
The parallel Hindi 
Astinme sap 
(To bring snake one’s sleeves). 
man who cannot perform easier task but boasts his imaginary 
ability perform more difficult jobs the following proverb attributed 


Hele dharte parine keyute 
(Fails catch hele, yet boasts catching cobra). 
village the Dacca district East Bengal came the 
following 
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Sap sapan pona, 
tin jana 
(Snake, dream and young ones the fish—these three, (he who can 


generally found that person cannot conceal the facts seeing 


snake, dream and the young ones the fish. But person who can really 


The idea insignificant affair leading serious consequence 
expressed the proverb 


Kecho Khudte sap otha 


(Serpent comes out when digging for earth—worm). 


Little enemy cannot great harm. This idea expressed referring 
non-venomous snake the following way 


Boda saper thora vis 


(Snake boda (Boa constrictor) has but little venom). 


boda class snake bites person may cause him only slight in- 


jury but never death. There are other proverbs also conveying the 
same sense. 


The wicked man physically powerless any harm ex- 
pressed 


Komar Bhanga sap 
snake with its waist broken). 


nale upay, 
Sai nale bhatyay 


(It descends the same way .by which ascends). 
Performing impossible act described the following 
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Saper mathay, 
(Makes the dance the expanded hood the serpent). 
the “Bauddha referred above the same idea has been 
expressed contemproary proverb follows, which now seems lost 


Beng sap sama cadhilo jai 
(the frog attacks the serpent) 


The idea inviting trouble one’s own initiative expressed the 
following proverb 


Saper mathay daoya 
(To place one’s foot the hood serpent). 
has also slightly different version which follows 


Saper leje deoya 
(to place one’s foot the tale serpent) 
Sometimes real danger comes not from one who actually dreaded but 
from some unsuspected enemy. This idea expressed the following pro- 
verb 


Saper cheye salur vis vesi 


(Salu more venomous than the serpent). 
The idea dealing with dangerous enemies expressed the proverb 


Sap niye khela kara 


(To play with snakes). 

Tiger considered more enemy than snake. Because 
snake does not cause any harm person unless ectually comes physical 
contact with its victim. the contrary flees away the sight men. 
But whenever tiger merely sights person from distance doomed 
killed it. This idea expressed the proverb. 


Saper lekha, 
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But the following proverb which current East Bengal differ- 


ence however observed between the harmful attitude tiger and 
snake 


Sujog paile chhade, Naga baghe 


(Tiger and snake not spare any opportunity comes) 


The idea thoughtless extravagance expressed the following 
proverb 


Dhakir daye Manasa bikray 


(Manasa (the image the serpent deity) sold out order meet the 
expenses the drummer). 


The image the main object worship and not the drummers. But 
due thoughtless extravagance the celebrator the worship the image 
itself had sold out order meet the expenses the drummers with the 
actual worship uncelebrated. 


proverb. 


Saper mathay dhulo pada 
Sanctified dust the hood the serpent. 


The belief that serpents, tigers and co-wives are uncontrollable expres- 
sed the following proverb 


Sapini sata pos nahi mane 
female tigress and cowife cannot tamed). 
The idea that crow peacock’s feathers recognizable ex- 
pressed the proverb 
Kenchoy yadi matha tule kea keute bale? 
(if earthworm raises its head, does anybody call 
The following Bengali proverb, now lost usuage, has how- 
ever, been retained the pritings some medieval Bengali 


Lochane Dangsile ahi 
Konkhane bandhibe taga-bandha. 
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(When the bites the eye there scope for bandage). 
This proverb means that when misfortune becomes insurmoutable there 
way out but submit it. 
The following two variant the same proverb are also met with 
the folk-poetry the early and late medieval Bengali period 


Sire kaile sarpaghat kotha bandhvi 
(when the serpent bites the head where will you put the bandage 
“Sarpaghat Kariace Pandaber Sire 


Kotha bandhvi tage sire sarpaghat 


(Alas! place for bandage, the serpent has bitten the head). 

seems that the proverb was widely used those days and such 
must use somewhere even this day this country. 

The idea constant enmity between men and serpents expressed 
the proverb 


Nare nage vas hayna 


(men and serpents cannot live together) 

This idea has been well illustrated the folk tale the merchant and 
his seven daughters-in-law mentioned the previous chapter. 

The idea that dangerous with fire always expressed 
the following 

Beder maran saper mukhe 
(Snake-charmers die snake’s bite) 

The tricks the snake-charmers who play with venomous snakes some- 
time fail resulting fatal consequences. This how they meet with their 
death. Therefore not advisable play with dangerous things. 

Without running restlessly after supposed remedies one should accept 
the verdict destinity peacefully when catastrophe apparently insurmount- 
able nature befalls person or, short, when the catastrophe surmountable 
needless run after supposed remedies. This idea beautifully expres- 
sed the foliowing proverb 


Khele Domna daka bamna 
(if Domna (krait) bites, call Brahmin). 
doing you are definite that Domna (krait) has bitten person 
and needless call exorcist because nobody can cure him. Instead 
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call Brahmin that may let you know how the body dis- 


posed of. The bite—he destined die. There Brahmin need 
consulted. 


(The man who commits offence sometimes required undo the 
same offence none but person who commit, offence can remove its 
harm) 

Kace Achaya Ese Mul 


(Serpent not dreaded when one has ise mul, antidote snake bite 
with him—or other words, one not afraid villain pro- 
perly guarded against his apprehended attack). 


faa 
Vis hairye dhohre 


snake when loses its venom becomes harmless water-viper 
man who has lost the power doing harm). 


Saker madhaye pui 


Macher madhaye rui 
Debtar madhyer visari 
Dailer madhya khesari 

Dhaner madhya dhama 

Kutumber madhya mama 


The idea that Manasa, the serpent deity the most important all deity 
has been expressed through the above proverbs. 
The following prover applied person who inflicts injury one 


one time but relieves him its agony different moment double— 
dealing man 


Sap kamday, Ojha haiya Jhade 


(bites snake, exorcises exorcist). 


order indicate extreme scarcity space the following proverb 
used 


Saper jihba melbar jayga nai 
(no space for the opening the lips snake). 


With view express the idea narrating one’s endless tables 
woes the proverb used 
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Saper hadi khule vasa 
(to sit with snake basket open). 

The following four serpent-proverbs have been included Cham- 
pion his Racial Proverbs the Indian section. Among these the first two 
are prevalent little altered form, the others not seem current 
Bengal nor does their sense also seem clear 

(i) Kill the snake but not break the stick 

(ii) The snake-bite goes like needle, but comes out like 

(iii) After snake-bite sleep, after scorpion weep. (In this proverb 
the physiological reaction snake-bite merely 

(iv) Like snake monkey’s hand. 

Some snake habits have passed into Bengali idioms. few are illus- 

trated bellow 
phos kare otha 
flare up. (lit. hiss angrily) 


(iii) tede phude (kamdana) otha 
bite with teeth set on. attack vehemently 
Kundali pakana 


form circle (lit coil) 
(also kula-kundalini-cakra the yogis) 


Dumuhko 
man who indulges the habit duplicity. 
(lit. double-headed snake 

faa 

vis dant bhanga 
(to break the poison fangs make pow erless) 
Kal sarpini 


wicked deadly snake), 
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ALL INDIA FOLK-CULTURE CONFERENCE 


Third Session, Ujjain, Madhya Pradesh. 


November 25th, 26th and 27th, 


Programmes 
Symposium folk-art, folk-music, folk-literature. 
(i) Folk-art exhibition. 
(ii) Exhibition the publications folk-literature. 
(iii) Exhibition the things belonging folk life culture. 


Cultural programmes. 
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